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SUMMAaay

The herorc epos, popularly callecl “nb”er”, 15 /le apo”ee 0? Burya(: oral
poehy. The epo3 represen®3s 1lhe bl3&anc wetory o0? Te people expressec!
{hron*h herok WeaHraition. k 15 an ar4 {orra \yhich, T epk &rT, conbln3
<he ~ronp’ unckra*anchng anc! eyalvainon of helr past.

The nh”er3 are 1lon§ epk blk poet3 ((toT 5000 <o 15000 1Te3 0? yerse)
wirbkch recounC Buryal: blslory, lhe lon§ 3{ru8§;le o0? lhe ancesiiars lor e/l1Tc
umnlfy an<l T*e8rity, a3 \yell a3 *helr rela(non3 \ykh nel8hbounng 8roups.
The wuh”ers also recoun!: holy <he Burya"s 8ate<l Wrerr 3prrkmwa! 30en”h
ancl {bunc! Lhelr bi3Conc lorhte. The poeT3 congat yery 3peaiic epk reiiec-
nons ol realky expressec! T 3lanclar<l plo{ 3"tuclUres \ykh charackensiic
narraiiye lonn3 an(l Hna”ery. Thus, (he wmh”ers 1 concrel.e {orw reprocluce
<he charac'ensiic <taii3 o o'k co&Titon. Here Jle cleplh o? (he epk “enerah-
rabon3 cotblnes ynl:h (he eyerpresence 0? yYicl concrelie rmackTk3 oP Jle <lay—
*0-(lay or bl3(:onc reak<y, 1lhe panoratk anc! Tulll-Pace”ec! 3cope 0? we
15 wnnclerscorecl by yxmc! 3kelches ol <he epk \yorlcl ancl a Tynmac! o? reahsiic
Je™Mub.

In (he recenr pa< (he n%er3 were agkespreac! aton§ all local “roups
acros3 *he en(nre Burya* {enkory. They \yere perlortec! clunn® bo(:h pnya(e
blrure WTes ancl on ceretotal coTtunal! occastons. These epo3 \yere
allyays lwyersally reco”trec! a3 <he T03(: 3upenor atony all oAer PorTs
OP oral poe<xy. \I"blle rhe people ckH*hlec! T Tolk ble3, (they h3dene<! carelillly
*0 Jle uH”er3, uyblch ~ere conskerec! (o conbln Tpo/lanl 1xulh3 aboul” che
pasl:.: The Alatrbl Mer8en wuh”er In 1bl3 yoluwe, \ya3 recoritec! be<:\yeen
An&usl: 18—20, 1903 by T3yben 2hatlsaranoykh 2harn(:zarano, clunn§ bl3
Velcl \york aton§ ZLhe Kuchn, Lipper bena, an(l Olkhon Burya<s, concluclecl
uncler lhe amsplces ol lhe #Amsslan Acaclewy ol 5clences. The recorchn® \ya3
clone chtn” (the course oP a 1y/o clay anc! (y/o n™h! per?ortance o? Elbon
S5halbykoy, a 53 year oW Bwrya! 11 {he Khanclaa wulus, Buyanoy [rarlly,
Kapsa! clepar(mnen(: (noly knolyn a3 <he ExbInl-Bula§al: wsdnc(:, 1131-
Orclynsk Aulonotous re™ton, 1rku(3k prolance). The uh$er y/az H3L pubh-
shec! T 1913 a3 a pall ol a nely 3ene3 ExaTtple5 ol lNolk LWeralllre olr Mon”o-
Man 1nbes, Tex(:3. Yolute 1. (The \*ork3 ol Buryal: Polk bkeralllre. Collecliecl
by T3. 2hat(:5arano. ParC 1. Eplc \york3 o( EkbIrh>Bula&als. Alatrhl
Mer”en. (ByHny). 5% Pe”ersbur*h: 1tpenal Acaiiety ol 5clences Pubhsht”
House).



1n bl3 1913 pubHcaiion o0? {he uH”er, T3. 2hawl3arano u3sec! lhe &rrta4
0? lhe iye-Hne 3"anra, anc! (:he nh”er conblnec! 5297 Hne3 0? yer3e.

The perlForwance of mH”er3 ahyays yanec! {toT re™ton bs re*ton an(l
(bB chyersky reflec(e< local narrahye (tacWiton3. The ar(: 0? {he “mh”ersbln”
(perlorteT) cletanclecl bl§h narraiiye a3 \yell a3 Tm3kal anc! 3T§T§ 3KkLLs.
The (:el1t§ 0? nh8er3 also “e™m“ec" iiclellly ro (rachiion an(l accuracy T recor-
chn™ an(1 necblnnn®; (he ance3(:ral 4ext:. Tbl3 praciice creaxec! &1k conMence
™ e am&eniicily o0? (he uh”er con”ellls. Because o( <bB, 4he “uh”ersbln”,
a3 a rule, 3(nc(ly kep(: 40 Xhe “canon” ol lhe oral XexX ayolchn§ any ch”ression
or rrproY15aiion. Ar <he 3ate WTe, all 0? (the 8rea< mh8ershts \yere, 1o a cer-
laTt aetee, poe<b, \yho yalvecl (the poeiic werinz 0? (he uh”er3. These {aciiars
coTblnecl 4o procluce cHaiinclye yananla ol Jle uh”ers agblch csrecl T borh
Ne tchwyenes3s anc! iebuHN”® of (he plo(: Mruchue, a3 ykll a3 T poeiic
3"yhsiics. 1n ht3 per&rtance, each wuh”ersht J1u3 coniinuec! 4he e(:htc
epk {rachiion a3 \vell a3 expanclecl anc! ennchec! W, <o {he be3* ol bl3 ablLlites.

The narrarors \yere yety popukr perforwance arii3®3 \yho enpyed TcK
respecr anc! e3):eeT. The Hslenmers I1buncl ablchn§ 1rulhs T rhe k”~encb of
‘Yhe anckn! 1 Te3” an<l T (che herok exploll5 o? “(he pralselyorl;hy Ten
o o”. They cleh&btecl T {he beanly ol Lhe uh8er \yorbl anc! T Jle eyerchan-
8In§ 3cene3 0? Vine herok pas* “eneraion3. They also careiinlly hslenec! <o
an(l repeahx! <he weiik yerses an(l arlllar Tlonaion3 o0? (he Kk encb.
in (he pas{, 4he wh”er3 \yere perbrre<l a* < MTes ancl wrkler 3ukable
arcutaXances. OMen Mn3 occurec! aX lelsure howrs ciunn”® 4he Tall or \yT(er
eyenll25 aton§ a clrcle 0? nel§8hbours. Bo(:h lhe uh”ersbln anc! bl3 auchence
prepare(l Tlor 3uch eyenIn83 anc! eaSerly aniiclpa(:ecl rhese encounCers \Yith
(the 1e8encl3 ahoml: ‘Uhe cleecls ol lon2 a80”. The wuh”er per&rTance \ya3
recelYecl yery earnes*ly, \WYIth prolounc! etoivon, an(l comsl(lerecl (0 be yery
polyerPul anc! “pun{yT8§”.

5cholars conblcler {he Burya(: herok epo3 1o be 1lypolo“cally oler xhan
{he Turklc epo3 ol Cenlral Asla. The Burya! epo3, Hke {hose 0? Cen(tal Aslan
anc! Slbenan 8romps, reitec™3 (he eleten{al Tlealllres of amaen<: 3oclal rela-
monshlps presen(: ot (he pal;narchal 1nbal penoin 3y3Xer {o <{he early
penoin 0? 3(ate lortarion. The conXenX3 0? rhe epo3, \yhlch es3enially §lon-
nes wil(ary Ceals anc! “warc!3 e(:hnlC amlOnoty, cloes con(:alll nuteroms
ploLl5 clenyecl i-oT anclen(; Ty(:h$. The heroe3 clo balile no!: only T<:h ¥>rel8n
con™uneror3 — fle Khan3 — bul also \yWMh (letonlC bexn*3 — ‘Uhe Tan”ac!-
khals”. The herolc epo3 o! <he CenCral Aslan anc! 5ou{h 5lbenan (Wbe3 \ya3
prececlecl by yanou3 Tylh3 ancl k”enck abou(: co3To”eTc herolc §lan(5.
The epo3 aro3e a3 a herok 3on™ recouniing <he &a{i3 0? epk heroe3s. The
(:ex{ure ol 1he mH8er conbln3 an T(:er\yeaye 0? Tore anckn<: hun6n” TOli
7{h laler chete3 0? herok Ta(xh-takT8 anc! ba(:(les Tolth ho3(nle {nbes.
The epo3 en”eniters TeanTt§ 4o e(Chnlcl{y, one clemnye<l iioT pa3l hye3 hyec!
anc! expenence3 “asherecl by 1lhe 8roup, a3 \ell a3 rhe people’s expecXalions
o( rhe {bIn"3 1o coTte. Acaclennaan B Ya Ylacitlr<:50¥ no<ecl Jfla<: ‘Yhe
Buryal epopee3 are real epopee3s anc! ... (hey comlcl no!: haye ansen 3ucMenly,
b Tm3(: haye [ortec! 3lolyly anii 3loly]y coalescecl 1nlo Jloze iarT3 \ye noly
obserye”. Por exatple, Ae wuh8er ToW Tl o( (he 3<ru8le y/kh (he Tan”ac!-
khals — an/lropoTtorphto bexn"3 — comlc! haye ansen 17 1lhe conlex( ol lrap-
p!'M§ Hre ol 113 creal:ors.



There are {\\ro TaT {heTe3 T wuH”er plofa: 1) che balck ol {he epk hero
\ykh e Ton3{er3s anc! enetk3; 2) {he Taf{ch~TakT2 anc! Tarna”e ol {he
epk hero, accotpawec! by {he {rayel acbl/enllres anc! {nab ol {he ~rooT.
The epk {ale 15 perrneafecl \\n{h {he herok percephon o0? Lle: {he anckn{
colMecyes re$13{ance {o {he owmblck 15 expressec! {hron~h {he {kank baiile
N ahen Porce3, a $1:17"1e \yhkh, (rot {he on5e{, 15 {he respon3iblH{y o? {he
nh8er epk hero (Mer”en, Khubun, Baf{or). The epk hero's rr3son 15 reaHrec!
{hron”~h leayt& hus nainye lancl, anc! ex{en3iYe {rayeb {hrow~h anc! resl<lence
in aHen re~on3. Thron~hou{ {bl3 3oupurn he 13 con(ton{ecl \ykh barners
anc! obs{acles, each Tore penlous {han {he 1a3{, anc! \ykh nely eneTks
cons{an{ly {akt& {he place 0? {he yanuwshec! one3. AN {he3se happeTn”3
hawper {he hero's purney anc! keep blw (ToT reacbln™ his $oal. Beblnc!
{he yanous purney3 ancl {nak ol {he hero, hehtc! blI3 3{ru™1le3 \\a{h ho3{lle
lorces, anc! behtc! all {he 3cetc clescnp{on5, 3{ancl5 {he anckn{ \yorbl
1M {3 bll Sranclewr arkl 3eyere pntorcHal bean{y. I 13 {bl3 agork! ~yhere
{he epk eyen{s {ake p'ace: lea{3 are accoTpH3shec!, hosiik 3{ron™holclz {aken,
wons{er5 anc! T3nMon3 eneTkB yanuuwshec!.

The uH~er epk Tark! 15 Vgl 0? bn~bl colours anc! blann& 3somn/is:
{he pafh3 ol {he epk heroe3 anc! {hek e{eTtal eneTk3 — {he wan”™aclkhalz —
crosz3 1n {he 1cle Tat3hT 3{eppe a{ {he Toof o' bI*h Tonn{aTts. The 5{rM8&le
be(nyeen {hew {ake3 {kank, 30TeiiTe3 {heoTacbl3iic &>rr. Tnbal KTblK,
heayenly ckkiie3, ancl nHracukms T[orces are chawn T{o {he orhk ol {hi
rt§;h{y 3fancl-orE The H"urabye \yoricl o0? {he n%er 13 a nch an<l TulLMace{e<1l
one: {he epl3o(les Tyolye no{ only {he TaTt hero bu{ nuteroms o{her perso-
naSes a3 \yell.

The epk Hero 3{ancl5 a{ {he cen{er o0? {he Alatrbl Mer§en. AN {he
nHSer achon {hreacls cen{er arounc! blT. The epk Hero 3penc!s T03{ ol bl3
nte onf3l(le his nainye lar<l, {rayels a &rea{ cleal, anc! 15 cons{an{ly on {he
Toye. 1n a cer{at 3en3e he 3penck his H? 1M {he 3ackle. Hiz hye wnloM3
1N {he ou{er \yorlcl: he {rayels lon§ anc! \WYi(e, Tee{3 a TukkuJle 0? people
an/1 an{hropotorphons beln”3 {he Tan™a<lkhal3 \yho personl{y {he wunknolyn,
30TenTes hoshk, nafural anc! soclal Tlorces. \“ifh aH {he {yw{3 anc! {urns
ol lorlvne, {he Hero 15 alto3{ neyer alone. Thus, he can no{ be 3een a3 {he lone
hero. Alawrhl Mer”en’3 Journey {0 bl3 be{hro{hecl Bulacl Khura! T a J13{an(
kln~cloT, anc! {hek 3ubs3e”ven{ tarna”e 15 Tore {han an eyen{ 1M {he personal
blo~raphy ol {he Hero. I{ 13 rafher a 3oclal eyen{ \ybich concet3 {he 1il{eres{3
of a1 bl3 {nbe3ten. The happy coTpkiion ol {he we chn™ Journey 13 a
{nuTtph Por {he whok 3gorW, anc! {he ne~born helr {o {he Hero 13 wn3nally
pronouncec! a3 {he 3on o? {he eniire kln 8romp — {nbe. H13 p031{10n anc! role
aton83{ {he {nbesten 13 expressec! in {he Hnes: “He \ya3 bora a Tas{er ol
hee 1lancls, he e3CabHshec! blT3eh khan aton§ 3ublec{3 Wifhon{ a khan”
(yerse3 290—293). He 15 {he eHer ancl {he TWkary chkP ol {he {nbal uton.
He {ake3 wmpon blT3eh {he rT33ton ol re3i3{in§ ho3{Ne k3rce3 anc! cons{an{ly
3{nye3s {o Tee{ wunbeckonec! 3{ran§;er3 on{slcle his naiiye lancl. The eplc Hero
13 3{rong, Tanbl ancl {o a cer{aT ex{en{ 1MYwulnerable. Akhon~h bl3 eneTkK3
haye enortons 3{ren8{h, hu~e 3{a{ure, ancl 8rea{ 3{atlna anc! \afaH{y, {hey
pak belore {he Hero T Ten{al prolye3s. Thek 3pln{ual e3sence anc! 3{ruc{ure
15 tore pnTuiye. In ks Tlh{ary Peafs, Alatrh! Mer8en 15 ~m™e close anc!
relafecl {o Cabar, {he Ta!n eplc hero olr Mon”ohan lan”ma™e eplCh.



AkTrbl Mer*en’s TaT (ea{ 15 Lhe ba«le \\al:h Jie 600-heaclecl Tan”ack
khal Polloynn® <he eplc lracl(non, (the coniton{ahon lake3 place om a " 1de
plat near a lone 3leppe lree. A* irs*;, nekher 3ble has an a&yanlle T <{he
coTka*, anc! k 15 only Aroun”h ZLhe appeal br help 1o <he heayenly &etus-
narchan E3ee Malan-babal (thaf *he Hero can yaw”ush bl3 Beree eneTy.
The 71 anpflkhal's TlcMle heac! 15 3kT anc! {he Tull-heaitec! TOn$4der
“becoTe3 a <bin& o5 anofler \vorld”. A 3Hwhr ble awak3 bl3 a3 \rell
AkTrbl Mer”en, howeyer, bll3 ykinT <o (he be*rayal o{ Khara anc! 5hara
2nlan. He 15ya”wshec! anc! passe3 on bl3 role a3 a §roow T herorc cour&blp
*0 bl3 513ter AMw Cokhon. PolloTtn™ *he cwm3ii3t3 o( (nmbal 30aely, ones
espomsec! by <he epto heroes, (the 3r3Yer 3e(:3 o on a lon§ anc! chslan(: purney
ancl, en”apn™ T nuTerom3 ba«les, expenences <he bll harckblps of *he
yoya™e. beayT”" her maiiye lanc! (T ZLhe 6arT 0? AKTrbl Mer”en) she enlers
The{ Taleslnc \yorlc! nybich 13 Wiled \ykh unknolyn Tys”eme3, TemacT§ nalll-
ral 6arce3, anc! ho3(nle betr§3. TbI3 worbl ha3 nuTerons 3ea3, Tounblns
chtblng up <o heayens, anc! atrtal3 anc! Tons<:ier5 8alore. These are hosiile
6arce3 \yblch are capable 0? Tlcitn” hreparable hart 4o lhe epk hero anc!
o keept blT (toT bIWLLng bi3 clesiiny T Lle. Tbl3 \yorld, homreyer, also
con&nn3 inenckly brces such a3 <he “read Vish Burbol anc! <he pan<: bircl
EaMe. The |/r3( helps (he Hero cross <he 3ea, (the 3econc! carme3 blT oyer
<he bl&h Toun”ar.

The epo3 reliec/13 1:he e3ssenital <Twu/13 0? blé: §ooc! anc! ena! Iiarces clo
baiile 1n 1:he nyorbl, chere are {Henc anc! enerwe3 — all are en<an8lec! T(:0
a n8bl kmo<: anc! one neecb %weaX cleal ol yalour anc! 3pTlldal! 3(ren”™h
no<: 1o {aker 7 (he hour o? 1lnal anc! bo oyercoTe all ob3l:iacke5 \ylth ch”n”.
The uh”er3 conbln boJl “eTx3lic anc! atrw3sbc concep(:5 05 lhe anclen(: ?0lk.
The persoTtitcaion o{ naigre, (;he presence o( an/iropoworpblc anc! rootor-
pblc perzona”e3, anc! Ae clepkiion 0? people {buncl T (:he wnh8er3 — arll
redec! rhe chitéren(: 3le3 0? a 3loly proce33 0? was<:enn8 (che Tnerwos!
weanln2 ol Hre anc! 0? nmalllral phenowena. 1n rhe wh”er3, all hye bexn”s,
oh)ec<5, anc! nmalllral phenowena are encloy/ec! \yl<h 3ense anc! reason.

The 3Ky anc! celesiia! phenowena occuprec! an lwportan( place T <he &1k
consclomsness o{ <he ch3tan!: pas:. 1n clays §one by, people TTbuec! {he 3un,
Lhe Toon, L1he b5<a5 3nody, rat, lhun<ler, anc! h8h<nln§ \yi:h 3pin(:5.
The heayens toere perceryec! a3 a 3uprete beln§, bo(h 3prnlla! anc! Ttalenal,
\yho precle(erwinecl /Sle Woly ol Wle a3 \yell a3 lhe nalllre ol blé on earA.
1n poflirayTt™ celes(nal H&, (:he mH”ersbln recreaec! orcler on ear<h T accor-
clance y/Ith (he blk Tores anc! cm3lUT3.

The Hero’ yahan!: sleec! occupres a 3peclal place aton§ bl3 helprales.
Tbl3 horse 13 mo< only 3\all anc! eniimnn”, ba< also eniio™ec! \Ykh a keen
wTtc! anc! a 0? hutan 3peech. The Ta&e 0? Lhe 3lencler k8h(: bay 3reec!
I Alatrhx Mer8en, hke <kal 0? (the blue 3(eec! U1 <he mh”er Abal Ceser,
13 an ariisiic Tlerprel:alion T!bln Wre iolk h-ackiiion 0? lhe Mon”ohan anc!
TurUc peoples (Aranral In Kalwyk Orhan8ar, anc! Tulpar In Turloc epos).

The hoslle {brces are cleplec<ecl close (0o hutan brT, bub (hey re(:aln
attal ?ealllres. 2ooTorpblc anc! an{hropotorpblc &alllre3 are presen(: on
Lhe por(:rayal o? 1:he Tan§;ac'khald — Ton3<:ers naA a Tul(n(wucle ol heaits
anc! hot3. They haye yaryln§ nutber3 o!" heack — 13, 33, 67, 77, 108, 300,



500, 600 ancl 1008. Alawrbl Mer&en yangwshes T balTle a wanaclkhal
“..y/ho hac! 51x hunchec! heack, 31Xy pole-Hke horns” (yer3e3 1538—1539).
The wan2a(lhals are knoyT Kr T cbTWable 4eTper ancl rabkl an8er. They
n8bl 4o rhe bliier enc! I'ryt§ Tlo yaBgwsh rhe hero by any ancl all Teans.
Thelr Tulllpk heaA3 3ytbohre rhe Tons”er’s nn§;h{ anc! ykalky. They pos-
3e33 no* only 8realr physlcal 3lren$:h bulr also Ta8acal po”er3. They are
rhe elermal anla”oT3l3 0? <he eplc heroes. The Hero cke3 baitle Nurh rhet
o Ne hTk3 0? bl3 eniurance, 30TenTe3 pensbln”™ & Jle enc!. Akhou”™h rhe
conlenr3 of rhe wmh”er3 are Mi1ecl y/irh chaTalic conkl3, balTk3, anc! 1033e3
in rhe epk hero’ caTp, rhe epos 13 also Wilecl \*rh Hk-alll rTT§ enrhuslasT,
opnrT3T, anc! a pyous percepiion 0? Hk.

Spaiial anc! Tetporal concepT3 are cruckl (o Jle wnckr3lanchng o$ *he
epk morlcl The conslanl <rayels o? rhe heroe3 1 Jle course 0? lhek “ve35
akng§ rhe carcltal axe3 r3 characlensiic kr <he epo3 or lhe Mon§oHan
peop'es. The c!Tsion ol rhe \yorlcl TFo polar opposkes refecls rhe opposl-
Mon o0? one’s naiiye lancl o all *bIn§3 kre”n ancl Tore — (the opposllon
0? NNe hunwan realw 1o Jle anb-hutan one. ALl (he uh”er aciion 13 pro“eclec!
T*0 a 301 0? epk (nTe \yblch 13 3een a3 prececin™ *he bl3lonc one. The epk
(nTe Toye3 a3 W ckpencknl” on rhe Tapr eyenks T rhe hye3s 0? <he heroes.
Trte a3 a real phenotenon can be 3een T rhe epo3 Throw*h The Tlre”ral
percepition o!7all rhe epk eyenl3. The poeiic TeTtory abcak “rhe be~TTn”
0? nTe” 13 eTtbecblec! T rhe uh™er T Llhe Krt1 0? conslanl nna”e3 ckpklT",
lhe pnsiinely beawniibl happy “orbl. The wuh”er3 are Wlecl \ykh T olton,
baiiks, anc! \ykh rhe aspkalton kr a sl orckr T W% In accorc! \Wih rhe rcleal
concepr3 0? Lhe Mbal \yorW.

The Alawrbl Mer”en wuH”er 15 coTtposec! ol a 3el 0? cowple(:e, Kr'e
sk:rucllral eletenl3. A shorl prob&wue 13 bllolyecl by Tclplenl: aciion (The
blnh o!l7 Aktrbl Mer”en, bl3 coTtln” 0? a”e), rhe cleyeloptenC 0? aciion
(Ghe baile N anc! \aclory oyer (he Tan”a3ha!, che cle&aC 0? rhe hero, h!s
repkcewenl” by blI3 313fer ASw Cokhon, nuplual ~ouney {o bl3 beJlrolhec!),
cultlnalnon (resurreciion 0? rhe Hero anc! Tarma”e To Bulacl Khwural, rhe
{np hoTe by rhe bero’s 3l3ler, rhe punlshtenl o? Khara anc! 3hara 2ulan by
rhe hero), an(1 rhe eplo”ve.

T3. 2h. 2hatlsarano bl8hly pnrec! The ariishc Tenl'3 0? rhese eplc

lreasures, rhen poe(nc 3ryle, wunckrconn”™ "...<he waryellous 3ryle of{ rhe
nh8ers (e. 8 Alatrbl Mer”en)”. 1n J13cu3szn” *he nalure o? narraion T
Alatrbl Mer”en, he nolec! rhar “..nn places, k expresses blrly sfrony —

rhe 3acble3s, 3oubl, clespalr, anc! resohe 0? Wre heroe3”. EkTenb 0? rhe
arhsiic 3ryle 0? rhe uh”er3 are perkclly 3sukecl (0 rhe eplc reflec(non o{ ble.
The 1031 1tporlanl kalure o? all blk-lore poehc3 ancl, in parl, rhe poeiic3
ol7 rhe wuH”er3, 13 rhe *“...arii3uc yanmaiion — a 3ucces3lYe rekeralton 0? lhe
3aTe 1(lea (hrou&h chiiérenl” lexlco-poel'lc Tean3”. ThbI3 yanmanon 3erye3 (he
3aTe blncbon T or§atrt8 rhe 3etanhc ancl ariisiic conlenl3 0? Jle coTpo-
sllon a3 cloes 1mllal ablleraiion T or*at21lM8 rhe phonlc coTposllon.
PAurailye alle®ory — an arhshc ckyke \yhereby rhe clescnpllye poeiic
Kcuiion 3erye3 a3 a 3ubsiillule Kr a coTTtonm nown (Oor a proper narte), 13
ohen wmsecl alszo. The Toclel kr rbl3 15 rhe phraseok*lcal coTtblnahon o"
~orcls.



The Te o( cowwon passa”™es — 3lable Hrerary OrTmMk3 whkh are
repealec!, xn yanaion, Chron™houl narraiion — 15 characfensCk lor (he 3lyle
0? Alawrbl Mer”en. These “con84an4 passa”es3” Tclucle, Wral ancl 63reTosl,
3on& T3erl3 (3a8 claral®a) \yhkh are recke(l belyeen Tapr epl3o<leb.
Yanaiion T These T3erl3 proykk3 nely s3haiies o TeanTt” (o rhe coTposl-
Mon, \yblle <heii con/lan<: presence 3eryes a3 a 1TK belween rhe chiterenl
plol: seciions. The 4ex4 conblns 3raletenCs such as “aller Chal™ \yblch WiTciion
alon§ Nyo hnes: 1) s bhh"bl: a relaityely an”onoTom3 eprsock: or clescnp-
Mon In rhe narraiiye Moly, anmc! 2) To perniil rhe nhaersht lo panse bnelly
clurt8 rhe lon§ narrabon. The epk [orTtuh, o 30Te exlenl, clepencls on <he
con(:exl: Tiiin \yblch W occurs. Because 0? Mn3, T $usslan 11 a33uTes Tore
Jlan one &>rt ol expresston. These [ortulas, lounc! repealecly T rhe narra-
(nye, (hms WTciion borh a3 “beann§ 3upporl3” anc! a3 a™lwuiinal:e5 \\rbich
btcl rhe yerha! TalFnx o? [he uh”er.

The epk ckpkitye arsenal coniin3 a Tuliilucle ol poelk lorts — Iropes
anc! Wwres. Melaphors anc! Telonyniies occur relaiyely “niieven™ly.
The Telaphors presenl” are To3[ olMen wuncleyelopecl, 3ltple, anc! with #i$ura-
I7Iye TeanTt”3 akT [o Te*onynHes. Many o! (the coTpansons are Telaphonc
a3 \yell, T hnkT§ ob"cl3, olen wunexpecliecl ones, Chrou™h 3owe Tlealures:
“There 15 Teal" mwrhow™: a kniie (;here, {here 15 Wrenyooc! mChonlr an axe rhere’;
““hen 1 \ya3s easy agithoul behs; when Kk \ya3 y/arT \YI'hou<: r1lTens”
(yerse3 15—16). The epxrhel3, T T03l: parl, are con3lanl, olen appeann”
a3 parl3 o( aMnbulie 3ene3. These epkhel3, [o”elher Trh rhe hnkein ckinT?
\yorcl3, Take up 3lable lFort 3el3 anii 3etannc wutl3. The wuh”er3 also con-
at palrecl eptrheCs comsluclec! on a coTTon W urainye base. 3uch [racHiio-
nal epkhels a3 “toblre”, “black”, “yelloly”, anc! “rein”, haye rhen olyn arii-
3iic bllory. They conlat mo< only colour 3eTtaniic3 bul oMlen also conyey
eTonons anc! Jnu%eten(:5. The epithe”3 “whiie”, “recl”, “3E|yer”, anin “8obl”,
are posllye (lelertlnanl3. K~™wuraiiye paralleh3t occur3 ollen 1T rhe yerses
a3 wwerl.

The hyperbo'e 13 Waclely lounc! 111 rhe mnh”er poebcs, beln§ msec! Mo conyey
exce3slYe arisiic exa™‘eraion. Tbl3 13 becanse rhe eplc \yorlc! clepk{ec! 15
3een a3 one ol pnrtary creaiton, (the eplc heroes bet$; §loniie(l are consl{lerecl
lo be 2°" hke beln”3, anc! rhe ba(rle ber\yeen ”~003 ancl eyrl presenlec! a3
a 31n8ular nlatc cotha*:.

The Ted” o rhe nh”er has a Ttel'ncal 3lruclure Srovn<lecl 1n reckabon.
h3 3etanbc 3lruclfure 15 comslruclec! on rhe 3yllablc pnnclple. Aton”; rhe
Buryal", rhe T[lracllllonal per6artance olf rhe wmH”er3 \ya3 3”n”~-3on” 10 nalwre,
Trh rhe Telocly anc! \yorcls FortT8 a closecl enbly Wi(:bin \yblch rhe TIex”
preclotlnalecl. T3. 2h. 2hatl3arano wrole Thal” *“...aTon” rhe EkbInlr-
Bulata(;, 1he nh8er 15 3un™ ot bepnTn” (o enc! louclly anc! T a clralyn oi*
Tanner. Those presenl ]Joil in 51MEIY, echot”™ <he \yorcls back 40 <he nar-
ralor a 3peciic iiTes, e. a: rhe Teenn” (n8Mal”a), clmnn§ rhe 3<ops
(3ey’1 claral™a), anc! clunn§ rhe iirelyell <:alan§ o? rhe heroes (ucleshiige).”
Cotpann”™ che EkbInM-Bula8a(: ancl Khonn perCortance3 ol rhe epos,
T3. 2.h. 2hatl3arano nolec! acapella 3™ ol one Telocly, calln”™ rbl3
phenoTtenon ‘an epTc poeT.” TbI3 3n™ ™ 3(yle Iixiérs consMerably #oT
Ne Khonn one, \yhlch T3. 2h. 2hatl3arano, basec! on "3 Tuliiple Telckllc
AeTe3s, bleniiflec! a3 “an eplc clrarta”.



Each nh8er ha$ 13 ota Ttclr<imal Telocly. The recorcler ol (he AlaTtrbl
Mergen wH”er wnclerscorec (he rePrat hnes. Tbl3 alloY3 u3 (0 3ee JleT a3
3e8ten(t$ {ea(nres wused by che recorckr (o 3eparae ou( Tu3ICO-poe(k
penock. 1n Alawxbl Mer”en (he len&(h ol (hese yanes floT 5 (0 330 hnes.

JWe can wu3e (he Telochea of (he Ekht(-Bula$;a( epos, (ape-recorclecl
T 1962 by (he Burya( {blklon3(3 5. P. Balayey ancl M. P. KholTonoy
(Aunn~  (he perPortance of (he El<ht(-Bula8a( narra(or B. Bartakoy,
(o hypo(he(kally approxlta(e (he Tu51co-3(yh3(k 3pecllicMes o0? Alatxbl
Mer”en. Mos( oiien B. Barnakoy 3783 ou( (he openTt” 1on§ 3omnck. \Nee can
assnwe (ha( he comH haye 3mng (he eplc (ex(3 T a ch¥eren( Telochc Tanner
Nan chcl Elbon 5halbykoy T perPortt?; Alarn2bl Mer8en. The Wenhiiec!
{eaTtre3 o0? uh8er Teb&e3 alloly n3 (o Ira§lne holy E 5halbykoy \Youbl haye
3un8 [he Alatxbl Mer”en. An ex(an( phono8rat, recorclecl T (he Kuchn
3(eppe &oT1 an unknolyn per{orter, 3holys (ha( (bl3 perlorter, hke B. Bar-
nakoy, “playecl WI(h” {he wwmslcal {ortulas he knely anc! 1e/l wnchan’ecl
only (he To03( 8eneral 3(ruc(ural {ea(ures o? che Telocly. The perPorter
appears {o haye been &ehn§ oi! (he TaTt (uMne, an<l k 13 only clunn§ (he
clo3ln” phase (ha( \ye can la'k ahou( a 3lyhrec! Tnu3slcal lNortuk. 1( 13 rTpor-
(an( (o no(e (ha( (he uH”er Telocly ha3 (he {ea(ures srtlar (o (hose ol 30n&
Teloclxes \yblle, nnHke 30n8 Teloches, also re(atTt8 (he pnncdle o? (he recb
(aliye. The (une T (he wuh”er 15 {wrly TobMe Wi(bIn (he Telochc {orTtula.
A coTtpanson o0? (he Teloches 3hows (ha( (he EkbIn(-Bnla8a( epo3 cleyelopec!
\ykhT 13 olyn Tekxhc (rach(ton, one cHWéren( {ToT (hose ol (he 30n” (Mnes.
13 3ys(et o( rePerence (omes 15 3(able T con(ats (blrcl, {our(h, H7R,
ancl, tore rarely, 51x(h T(eryals. The rhy(hrrc3 15 al3o 3(able ancl occur T
(\vo TFort3 \yblch cHdAer {TtoT each o(her only TMally ((he 3ponc'ee anc! (he
pyrrhk). T3. 2h. 2haTt(3arano no(ec! (ha( (he responsonn”™ 3e”~ten(3 \yere
yery Wralyn own( (e. n&bl™yn clumn — (he “call 3on§”, n”~eshe”™n clumn —
(he “f{arelyell 3on””, anc! (he 3a§ claral§a — (he “pause Wihn™ 30n§”).

Oyerall, (he Tu3k 0? (he Ekht(-Bula8a( epo3 con(aln3 Ttany archak
{éa(ures. They Irpar( a 3pecllc charac(er (o (he Telocly wblch 15 expec(ecl
(o crea(e a cer(at eto(lonal a(to3phere 0? harkt” anc! par(icipa(ion 5uMnn§
(he perlortance ol (he eplc Tas(erplece.

The co87(lye anc! ar(m3(lc charac(en3(X3 o? (he Alawrhl Mer”en wnh”er
reylelyecl aboye pertl( w3 (o unckr3(ancl Ttore {ully (he nafnomal 3pealia(y
anc! on~Inah(y ol (he Burya( herolC epos.
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