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EMKoe onpejieneHyre KOTHUTUBHOM TMHIBUCTHKY ¥ KOTHUTHBHON MOYTUKH TIPHHAJI-
nexxut npogeccopy kKorautrBHoU nicuxonoruu K. Otiu (TopoHTo):

Cognitive science is about knowledge, conscious and unconscious, about how it is
represented, how it is used by human and artificial minds, and how it may be organized
for particular purposes. It is interdisciplinary and multimethodological, Cognitive poetics
shares the same commitments to be broad rather than narrow. It derives from psychology,
linguistics, and literary theory, Its field is literature, including texts that are read, movies
and plays that are seen, poetry that is heard [Oatley, 2003, p. 162].

KornutuBHas Hayka 3aHHMAaeTCsl 3HAHUEM, CO3HATEIbHBIM U OECCO3HATEIBHBIM, €T0
penpe3eHTalrel, ero uCrnojab30BaHHEM B paboTe YeIOBEYECKOTO M MCKYCCTBEHHOTO HH-
TEJJIEKTa, €r0 OpraHU3alMeil A CIeHHaIbHBIX Ieneil. KorHuTuBHas Hayka MHTEpAWC-
LUIUTUHAPHA ¥ MYJIBTUMETOIOJIOTHYHA, OHA PACIOaraeT MHOTUMHU Pa3HBIMHU MOIXOIaMH.
KorautnBHas Mo3THKA CIEIyeT TOMY JKe MIHPOKOMYy oxBary. OHa BO3HHKJIA Ha Iepece-
YCHUW TICHXOJIOTHH, JIMHIBHCTUKH M TEOpUH JuTeparypsl. Ee obmacte — smteparypa,
BKJIFOYas TMChbMECHHBIC TEKCThI, KOTOPBIC YNTAKOTCS, KAHO(PHUIBMBI M CIICKTAKIIH, KOTOPBIC
HAJI0 CMOTPETh, TI033HsI, KOTOPYIO CIYIIAIOT L

[IpousBenst 00630p CBHIIIE MOIYyTOpa COTEH padboT, M. @pumMaH mpencTaBuiIa TEPPUTO-
puto KorHUTUBHON mo3TukH [Freeman, 2007]. Ota TeppuTOpus OENUTCS Ha ABE HEPaB-
HBIE YaCTH: OCHOBHAS 4aCTh IOCBAIICHA Ba)KHEHIIINM HOHITUSIM KOTHUTHBUCTHUKU U UX
UCIIONIb30BAHUIO TPUMEHHUTENIBHO K XYHOKECTBEHHOMY AUCKYPCY, MEHbIIas 4acTb —
JIPyTUM €€ MPWIOKEHUSAM (B 3Ty 4acTh [0 HE BIIOJIHE MOHATHBIM NPUYMHAM IIOTAAaeT
MOATUYECKUHN S13bIK). KOTHUTHUBHAS MO3THKA «JIEANIUTHUZUPYET» JIUTEPATYPY MPEACTaB-
SIS €€ KaK «CHeuu(pHUYecKrii BUI KOMMYHUKAIMWY, CYHNIECTBYIOIUI HapaBHE C APYIH-
MU BUAaMu. Llenb KOTHUTUBHOI MMO3THKH, BOOOIIE TOBOPSI, BHEMOJIOXKHA TPAAUIOHHON
MO3TUKE, TOCKOJBKY B LIEHTPE €€ BHUMAHUS — YHUBEPCAIbHBIE MEHTAJIBHBIE IIPOLIECCHI,
HO, KaK II0JIaraloT €€ DHTY3UACThbl, KOTHUTUBHAS MOJTHUKA OTKPBIBAET HOBBIE NEPCIEK-
TUBBI B HCCIJICIIOBAHMH MPOLIECCOB BOCIPHUATHA M IOHUMAHUS XYHO’KCCTBEHHBIX TEK-
cToB. B m3nokeHNH OTAEIBHBIX MpoOiieM mpeactaBieHHoro M. @pumeH o03opa mpo-
CIIe)KUBACTCS OTIPENIEICHHBI PUTM, UMEIOMINH OTHOIICHHE K MOJHOW TeMe OyIymiero
KOTHUTUBHOHM MO3THKU. BOT Kak 3TOT pUTM NHPOCTyHaeT MpHU OOCYKAEHHH IPOTOTH-
IIUYHOCTH B CBSI3U C JIMTEPATypHBIMH KaHpaMH. [IONBITKH BBIABUTH «JIyYIHE IIPUME-
PBI» XKaHpa MO COBOKYMHOCTH NPHU3HAKOB HATAJIKUBAIOTCA HA MapajfioKC: JyUIIHe TEeK-
CThl B OCTCETHYCCKOM IIJIAHC SBJIAKOTCA KaK pa3 aTUIU4YHbBIMU, Ja U CaM BblGOp
MPOTOTHUIIA POOJIEMATHYEH:

...it would be strange, if not absurd, to consider a Petrarchan sonnet more prototypical
a Spenserian, or a Spenserian than a Shakesperian [Ibid., p. 3].

...BbI10 OBI CTpaHHO, eciu BooOIIe He abcypliHO, cunuTaTh CoHeT [leTpapku Goiee mpoTo-
TUNWYHBIM, YeM coHeT CreHcepa, a coHer CrieHcepa — 0ojiee MPOTOTHITMYHBIM, YeM CO-
Het Hlekcnupa.

u JaIbIIC MPEAIararoTCA BBIXOABI: CHUTATH IOHATHUE IPOTOTHUIIA CIWIIKOM a6CTpaKT—
HBIM, BKIIFOYUTH ATUIIUYHOCTH B IPOTOTUIIUMIHOCTH, BBICTPOUTH, HAKOHEL], TUHAMNYC-
CKYI TE€OPHUIO IMPOTOTUIINIHOCTH:

! 3necs u nanee TEepPEBO/] C AHTIUICKOro MOM.
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Applying a dynamic view of prototype theory might well serve as a research agenda for
understanding how prototypical judgments of literature change over time [Oatley, 2003,
p. 3]

JluHaMIYeCKHil TTOJIXO0/T K TCOPHHU MPOTOTHUIIOB MOXKET COCIYXKHTh XOPOIIYIO CITYyKOY Kak
HcclieioBaTeNnbeKas 0a3a B MOHUMAaHUH TOTO, KaK M3MEHSIOTCS BO BPEMEHH NPOTOTHIIU-
YEeCKHE CY>KICHUSL.

PutM, 0 KOTOpPOM HIIa pedb, COCTOUT B CIIEAYIOIIEM: IIEPBBIA 3Tall BHEAPEHUS! KOTHH-
TUBHBIX MOHATHI CONMPOBOXKIAETCS HAYYHBIM YHTY3Ma3MOM M IOJIYYCHHUEM KaXKYIIUXCS
MHOTOOOCIIAIOIIMME PE3yJIbTaTOB, Ha BTOPOM JTale BO3HHKAIOT HENpPEOAOIHMbIE
TPYOHOCTH, Ha TPEThEM — INpeliiaraeTcss W3MEHHTh HCXOIHOE IOHATHE (OTKa3aThCs
OT CTaTUYHOCTH CTEPEOTHIIOB) NPEICTaBHTh HCCIIENOBATENLCKYIO IIpOrpaMMy Ha Oy-
nymee. K ckazaHHOMY MOXKHO 100aBUTB, UTO caMa ImpobjeMa KaHPOB B UCTOPUIECKOM
ACIIeKTe U B CBS3H C TUIIAMH XYyJ0)KECTBEHHOTO CO3HAHU MOTy4HiIa IyOoKoe ocBele-
HUE B JIUTEPATypPOBEJIeHUH [ ABEpUHIIEB U 1Ip., 1994].

Cpen MHOTOYHCIICHHBIX paOOT MO KOTHUTUBHOW MOATHKE HaW0OJIee HMHTEPECHBIMU
MpEeACTABIIAIOTCA TC, KOTOPHIC MOCBAIICHBI KOHLIGHTyaJIbHOﬂ MeTa(bope, MCHTAJIbHBIM
MIPOCTPAHCTBAM M KOTHUTHBHOMY Jielikcucy. B oCHOBHOI wacTu cBoero o0030pa
M. ®puman yzaensier meradope ocoboe mecro. k. Jlakodpd obocHoBan monsTHE Me-
TaOpUIEeCKOi KOTHUTUBHOM MOJIENTN | [TOKa3aJl 3HaY€HHE KOHLENTYalIbHOH MeTadopbl
B pa3HBIX O0JACTSX 3HAHUS — B MaTeMaTHKe, B 9THKE U, KOHEYHO, B XyJ0XKECTBCHHOM
nmuckypcee. B monorpadun Ix. Jlakodda u M. Téprepa “More than Cool Reason” Ov1-
T BBLACJICHBI KOHIENTyaJ bHble MeTaophl KM3HU, CMEPTH U BPEMEHH, NPEJCTaBIICH-
Hble B modtuueckoi Tpamunuu [Lakoff, Turner, 1989]. B kauecTBe mpuMepoOB IPUBOIH-
JHCh MOITHYECKHE (parMeHTHl, HO TakKe pasOupanack Meradopuyeckas CTPyKTypa
MOATHYECKUX TeKcToB (cTuxorBopenne Dmuim JJukunacon “Because I could not stop for
Death”, BBICTpOEHHOE Ha OCHOBE KOHIENTYyallbHOI MeTadopsl JKusnb — 5mo nymeuie-
cmeue, ctuxotBopenue Ywmibsima Kapimoca Yunbsimca «The Jasmine Lightness of the
Moony). Ilpun nanpHeWIIeM HCHONB30BaHMM KOHLENTYaJbHBIX MeTa(op BO3HUKAIOT
HETIPEeBUJICHHBIE TPYJHOCTH M IpeylararoTcsi AaibHeWnme nporpammsl. Beerma mm
MeTaopbl COXPaHSAIOT CBOIO KOHLENTyalbHOCTh? Kakoe BIMSHHE OKa3bIBAlOT HA BbI-
0op mmod3Ta 3HAHWS, NPEICTaBICHUA W MeTadophl, OOIIUE IS KYJIbTYpHl B IeIOM?
I1. I'pucn nuwer:

...we cannot assume that because someone says ‘I’m feeling up’ they have activated
HAPPINESS IS UP” [Crisp, 2003, p. 105].

...MBbI He MOXeM YTBEP)KAATh, 4TO Kak1oe npousHeceHue (passl 4 uyscmeyro cebs
Xopowio HeTIpeMeHHO o3HayaeT aktuBu3anuio Mmetagpopsl CHACTBE HABEPXY.

Heob6xoanmo, Takum 00pa3oM, MPOBECTH Pa3iIMYMe MEXIY JUHIBUCTHYECKUMH U KOH-
nenTyarbHeIMH MeTadopamu. JIMHrBHCTHYECKass MeTadopa cocrout u3 dpeiima (I'm
feeling) n ¢dokyca (up) u He TpeOyeT MeTapOpHUYECKOro KOHIenTa. B cBoo ouepens,
KOHIICTITyaJdbHbIE MeTa(ophl MOTYT HE HWMETh JIMHTBHCTUYECKOTO BBIPAXKCHHS (KaK
B ajuieropuu wiu cumBojie). CBepX TOro, Ha MPaKTHKE JAIEKO HE BCErja MOXHO pe-
LIUTh, HACKOJIbKO, JCHCTBUTENBHO, B SI3BIKOBOE BBIPAKCHUE BOBICUCHBI HE TOJIBKO
«MHIIEHBY, HO B «UCTOYHUKY». SIcHO, uTo KoHmenuus Jlakodda craButcs, Takum odpa-
30M, I10J1 BONPOC B IUIAHE CBOEH YHHUBEPCAIBHOCTH (TaK e, KaK TEOpHUsi MPOTOTUIIOB).
D¢ dexTuBHBIM sBIsIETCsI 00palieHne K MeTadopruueckoMy OJICHIUHTY (CMEILICHUIO).



Pazmbliuinenus 0 KOZHUMUBHOL NOIMUKE 119

Metaphorical blending should not be seen as replacing but as extending the concept of
a cross-domain mapping. Instead of two domains it posits (at least) four mental space, two
or more of which, in metaphorical blend, function as source (s) and target <...> Blending
theory is oriented to moment-by-moment discourse events, while conceptual metaphor
theory (CMT) deals with enduring cognitive structure [Crisp, 2003, p. 110].

Metadopuyeckuil ONCHAMHI HE 3aMEHAeT, HO PacUIUpSeT TEOPUI0 METaopH4YECcKOro
kaprorpadupoBaHus. Bmecto 1ByX 1OMEHOB (00JIacTeil) pacCMaTPUBAIOTCS IO MEHBILECH
Mepe YeThIpe MEHTAIBHBIX IIPOCTPAHCTBA, U3 KOTOPHIX ABa WM OOJbLIE IBYX (YHKIHO-
HUPYIOT B MeTaOpHIECKOM CMEIICHUH KaK MCTOYHHKU M MHIIEHb <...> Teopus OieH-
JMHTa OPHEHTHUPOBAaHA HA CMEHSIONINE JPYT ApyTra AUCKYPCUBHBIC COOBITHS, B TO BPEMs
KaK KOHLENTyallbHasi MeTadopryeckasl TeOpHsi UMEEeT JIeJI0 C yCTOHYMBBIMU KOTHUTHB-
HBIMH CTPYKTypaMH.

Kax nonaraer M. ®@pumaH, JanbHEHIINE UCCIEAOBAHUS MO3BOJSAT MOKa3aTh, KaK KOH-
LenTyaJbHbIe MeTapOpsl U OJIICHAWHT CO3MAI0T CBSI3HOCTH (KOTEPEHTHOCTH M KOTE3HI0),
a TaKKe TO3BOJIAT MPOJBUHYTHCS B BBIIBICHHH HMPUHIUIIOB TBOPYECKOTO MCIIOJIB30BA-
Hus s3b1ka [Freeman, 2007, p. 10].

B menbiueit wactu cBoero o63opa M. @pumMaH KkacaeTcs KOTHUTHBHOTO aHaM3a
MYJIBTUMEIUIHHBIX apTedakToB (TecHs, ClUeHapuil, GUIbM, CIEKTAK/Ib, KOMUKC U T. II.),
PEJIMTHO3HBIX TEKCTOB, IOMOpPA, CHOBHJEHHH, XyIO’KECTBEHHOTO MEpPEeBOJa, a TaKKe
MO3THYECKOTO si3bIka. OTMedaeTcss Hepa3padOTaHHOCTh KOTHUTHBHOW (DOHOJIOTHH,
a Taoke (4TO M SBIISETCS, HAa HAII B3IV, CaMbIM TJIABHBIM) CO3JaHUS «aJE€KBaTHOM,
MPOAYKTUBHON M TPABAONOIO0HON TEOPUH ICTETHUECKOTO TBOPUYECTBA M €O BOCIIPH-
SITHSD).

Until we do, we will not be able to claim we have fully accounted for human cognition in
language [Ibid., 15].

Ilokxa MBI He caenaeM 3TOT0, MBI HE CMOXKEM YTBEPKIATh, YTO y HAC €CTh IIOJTHOC IIPEA-
CTaBJICHUE O YCJIOBCYCCKOM KOTHHUIUHU B SI3BIKE.

Bcesikoe HayyHOe HallpaBJIeHHE MOXKET ObITh PACCMOTPEHO B €ro COOCTBEHHBIX IIpe-
Jienax, a TaKkke MOXET OBITh IIOMELIEHO B OIpEeAeIeHHbIH HaydHbIH KoHTeKeT. C 3TOH,
OoJiee IIMPOKOM, TOUKHM 3PEHMS MPEACTABIISIOTCS CYLNIECTBEHHBIMH CIEIYIOIINE 3ame-
YaHUsL.

1. B ucropun (HUIONOTHU XYHOKECTBEHHBIN AUCKYpC M XYIOXKECTBEHHBIN S3BIK
BCErJla Paclojarajliich Ha MeperyThe MEXITy Pa3HBIMU (MIIOJIOTHICCKAMH JIHACIUILIH-
Hamu. TpamuIMIOHHBIM «BIIAAETBIIEM» ATOH OONACTH CUHTACTCSA JUTEPATYpOBEICHUE
(uTepaTypHas KPUTHKA), HO CBOM MPUTA3aHUS UMEIOT U IPYTHe TYMaHUTApHBIE HAYKU
1, B 0COOCHHOCTH, s3bIKO3HaHWE. Akagemuk B. B. Bunorpanos B cBoe BpeMs Ipeasio-
KWI clienaTb IPEIMETOM CaMOCTOSITEIbHOM HAy4YHOW IUCUUIUIMHBI M3YYEHHUE SI3bIKa
XYZ0XKECTBEHHON JUTEpaTyphl U XyN0KECTBEHHBIX TEKCTOB. DTOT HPOEKT A0 U3BECT-
HOM CTEIEHU BOIJIOTHIICS B JIMHTBUCTUYECKOM MO3THUKE.

2. KorHutuBHCTHKA, B KOTOPYI0 BXOAWUT KOTHUTHBHAs IOATHKA, SIBISETCS HOBOU
Hay4yHOH MapaJurMoil M MpOSBIAET YEPTbl, CBOMCTBEHHbIE HAyYHBIM MapagurMaMm.
B nepuon craHoBieHHS — 3TO KPUTHKA IPENIIECTBEHHUKOB (OyIb TO TpaguLMOHHAsS
HayKa, CTPYKTYpHAs IMO3THKA WA WHTEPTEKCTYAIBHOCTH), 9TO MMOCTAHOBKA HOBBIX 3a-
J1ad ¥ BRIPa0OTKA HOBBIX METOJIOB, IPUTOJHBIX U PEIICHUS 3THUX 3a/1a4, 5TO OOJBIINE
MPUTI3aHUs, 3aTEM CBEPIICHUS U BbIIIBUKEHUE HA POJIb COBPEMEHHOI'O U aBTOPUTETHO-
ro HAy4YHOTO HampaBieHus. KOrHWTHMBHAs MOATHKAa COCPEIOTOYMIACH HA YHTAaTee,



120 Kpumuxa u cemuomuxa. 2019. Ne 2

Ha €ro BOCHPUATHM U MOHMMAaHMU TEKCTa. TakoBO OIpejesieHHe NMpeIMeTa KOTHUTHB-
HoW noatuky y I1. Ctoksemna:

The object of investigation in cognitive poetics is not the literary text alone, or the
reader alone, but the more natural process of reading when one is engaged with other
[Stockwell, 2002, p. 2].

OOBeKT HCCIIe0BaHNs B KOTHUTUBHOW IOJTHKE — 9TO HE YHMTATENIb U TEKCT, B3SThIE
T10 OTZIENILHOCTH, HO 00Jiee HaTypalIbHBIN ITPOLIECC YTEHHsI, B KOTOPBIH BOBJICUEHBI 00a.

B oTHomeHMH K TeKcTy HaOdromaeTcss JBOWCTBEHHOCTb. C OTHON CTOPOHEI, MPOBO3-
TJIAIIAeTCS «IEDITUTHU3ALUI) XyI0KECTBEHHOW JMTEpaTypbl — 3TO BCETO JIMIIb OJHA
13 COCTABJISIONINX KYJBTYPHI HApALy C MYy3BIKOH, KHHO, TeJeBHIeHHEeM U 1p. 1 Gomee
TOTO:

Cognitive poetics <...> sees literature not just as a matter for the happy few, but as
a specific form of everyday human experience, and especially cognition that is grounded
in our general cognitive capacities for making sense of the world [Steen, Gavins 2003,
p- 11

KorHuTHBHas O3THKA PaCCMATPUBAET JINTEPATYPy HE KaK JIeJI0 HEMHOTHX CHYACTIIMBLIEB,
HO Kak crenuduieckyro GopMy MOBCEIHEBHOTO YEJIOBEUECKOTO OMBITa M OCOOCHHO KOT-
HHILMK, KOTOpasi OCHOBaHA Ha OOLIMX KOTHUTHUBHBIX CIIOCOOHOCTSIX 4YENIOBEKA, HYKHBIX
IUIsL TOTO, YTOOBI IPHIATH MUPY CMBICII.

XyA0XKECTBEHHBIH JUCKYpPC W KOTHUTHMBHAS TOATHKA JOJDKHBI COLMATM3UPOBATHCS
1 00pECTH MParMaTU4eCKyr0 3HAYUMOCTb:

In the post-elitism days of literary studies, it will be useful for teachers to have access to
an approach that can present literature and literary analysis as based in general cognitive
experience, including general processes of understanding language [Steen, Gavins, 2003,

p. 11].

B «mocTanuTHY0 310Xy yUUTEISIM IOJIE3HO UMETh B PACIOPsDKEHUU TaKoi Moaxon, Ko-
TOpPBIA MOT ObI MPEACTaBUTh JUTEPATYPY M JIUTEPATYPHBIN aHAIM3 KaK MOKOSIIMECS Ha
YHUBEPCAIbHOM KOTHUTHBHOM OIIBITE, BK/IIOYAs KOTHUTHBHBIE IPOLECCHl MOHMMAHUS
SI3BIKA.

[TpoTnBOIIONIOXKHAST MTO3ULIUSI COCTOUT B TOM, YTO KOTHUTHBHAsI IIOATHKA — «3TO BCE
0 JIUTEPAType, U TOJIBKO O JIUTEPATYpe», M SI3BIK €CTh «IHUTS JINTEPaTypHOTO MBIILIe-
HUSD».

3. B KOTHUTHBHOH MO3THKE 00CYKAAETCA BONPOC O HECOBMECTHMOCTH MMEIOIINX-
s TIOJIXOZIOB K JINTEPATYPHOMY IJHCKYpPCY C KOTHUTHUBHBIM HOAXOAOM. DTH HECOBMEC-
TUMOCTH pa3HoXapakTepHbl. O0palieHre K MeToaM Jpyrux HayK UMeeT MeCTO Ha Ipo-
TSDKCHUM BCeH HMCTOPUM H3YYCHHUS XYHOXXECTBEHHOH KOMMyHHKaruu. OOpalneHue
K CTaTUCTUYECKHM M MATEMAaTHYECKHM METOJaM IO3BOJIMIO MPEBPATUTH «HETOUHOEY,
WHTYMTHUBHOE 3HAHUE B TOYHOE, [OJIAIOIIEECs IPOBEPKE, B COOTBETCTBUH C UjeallaMU
MTO3UTUBUCTCKON HayKH (BIPOYEM, HENb3sl HE HAMOMHUTH, 4To I'. O. BuHOKyp mucan
00 0Cc000# (HITOTOTUYECKON TOYHOCTH, OTIMYAIOMICHCS OT MaTeMaTHYeCKOH TOYHO-
cti). X0pomo M3BeCTeH «OYHT» TPaAHMIOHHOTO JIMTEPATYPOBEICHUSI MPOTUB CTPYK-
TYpPHBIX U CEMHOTHYECKHX METOJOB. Takoro pojaa MeXIUCIHUILIMHAPHOCTh HE CTaBHJIa
I10J] COMHEHHE 0a30BbIE MPEJCTABICHUS O XYA0KECTBEHHOM SI3bIKE KaK SI3BIKE HCKYCCT-
Ba, 00 screTHyecKor (PYHKIMH S3bIKa, KOTOpas, mo ompeneneHuio P. kobOcoHa, ecTph
YCTAHOBKA Ha «S3bIK COOOIICHN». KOrHNTHBHAS TOITHKA CTABUT BO TJaBYy yIJia MEH-



Pazmbliuinenus 0 KOZHUMUBHOL NOIMUKE 121

TaJIbHbIC MPOLICCCHI. Hu mo OTACIIbHOCTHU, HU B COBOKYIHOCTU UM HEJIb3s NPUITUCATH
JCTETHMYECKOE HM3MEPEHHE, PaBHO KaK B pe3yJibTaTe KOTHUTHBHOTO aHAJIM3a OIpejie-
JITB 3CTETUYECKYIO [IEHHOCTh TeKcTa. KoHeuHo, mousTHs ¢poHa u GUrypsl 1 KOTHUTHB-
HOH CIIOCOOHOCTH BHUMAHHMSI OTHOCSITCS H K SI3BIKY, HO 9TOTO HEJOCTAaTOYHO, a B CKPUII-
Tax W cXeMaX, NPOTOTHIAX M MEHTAIBHBIX IPOCTPAHCTBAX PasIIACTh SCTETHYECKOE
Ka4eCTBO BPSJI I BO3MOXKHO. XapaKTepHO, YTO IPU aHAJIM3€ KOHKPETHBIX TEKCTOB CTa-
TUYHOE U a0CTPaKTHOS NOHMMAaHHE MOHATUH KOTHUTHBHOM MOATHKH CMEHsieTcs Ha 6o-
Jjiee KOHKPETHOE, NMHAMUYHOE M KOHTEKCTHO-00ycnoBieHHoe. OTCroga MpOUCTEKaeT
HOTPEOHOCTh PacCMaTPHBATh HBIHENIHEE COCTOSHHE KOTHUTUBHOW IIOITUKH B CBETE
OTYACTH ITIPOBO3IJIAIIAEMBIX €0 «TOPH30HTOB OXHMIAHWs». B KOTHUTHBHOH IOITHKE
YTBEPXKIAETCs, YTO OOLIEHUE YeJOBEKa C TEKCTOM MPOMCXOIHT TakK ke, Kak oOlieHHe
4€JIOBCKa ¢ MUPOM, CaM TEKCT MBICIUTCA KakK MaTepHaﬂbeIﬁ O6'I)€KT, 03HaBaeMBbI
Onarofapsi KOTHUTHBHBIM CITIOCOOHOCTSIM 4esioBeka. Ho B o0lieHue yenoBeka ¢ MHPOM
BKJIFOUAETCS] M YyBCTBO IIPEKPACHOT'0, MJIM ACTETHYECKOE YYBCTBO, — Kak ObI €r0 HU Ha-
3BaTh. OHO TeM OoJiee AEHCTBYET 1O OTHOIICHHIO K XYyJOXKECTBEHHBIM TEKCTaM, 4acTb
KOTOPBIX OTHOCHTCS K ITPOU3BEICHUSIM UCKYCCTBA.

Cratpa K. Omim, 1utata U3 KOTOpOil IPHBOIMIACH BBIIIE, HMEET IIpUMeYaTeIbHOe
Ha3zBaHue «Writingandreading» («IIucemo-u-ureHne»). Takoro cjaoBa B aHTIIHHCKOM
S3bIKE HET, HO, 0 MHeHuto K. OTiH, OHO JOJDKHO OBITH: B CAMOM Jele, B IIpolecce
YTEHUS] YUTATEIb CO3/1acT COOCTBEHHYIO BEPCUIO IPOYUTAHHOTO, T. €. YTEHHE €CTh OJl-
HOBpeMeHHO 1 muchbMo. K. OTim numeT o ToM, 9TO OH HE MOXKET MPOBUAETH Oymyiiee
KOTHUTHUBHOM IIO3THUKHU, OAHAKO XOTCJI 6])1 OCTaHOBUTHCS Ha TEX BONPOCAX, KOTOPLIC
MOKa YTO HAXOJSITCSl HA KPalo ee TEPPUTOPHUH, «B Ipoliecce KOHCTpyupoBaHusi». Y Bot
HUHTEPCCHO, YTO 3TUMHU BOIIPOCAMHU OKa3bIBAIOTCA MMCHHO T€, YTO CBA3aHbI C UCKYCCT-
BoM. K. Oty paccMaTpuBaeT MOHATHSI MUMECHCA U KaTapcuca 1 BBIIEISIET Ty UX Tpak-
TOBKY, KOTOpasi ONTUMAJIbHA JUIl KOTHUTHBHOW IICUXOJIOTMU W KOTHUTHBHOW TIO3THKH.
KakoBo cooTHOmIEHHE MEXAy MHUPOM M HCKYCCTBOM? MHMECHC — 3TO HE WMHTAIMs
U He MOoApa)kaHWe; 3TO CKOpee TO, O YeM IMHUCAId BeJHKUe XyIOoKHHKH cioBa (Kurc,
Komppumx, CtuBencos, lllekcrup) 1 9T0 BRIpaskaeTcs MeTadopaMu CHa U BOoOpake-
HHUAL

‘Dream’ and ‘imagination’ are good metaphors for fiction. They place the onus in the
right place for a new cognitive poetics; the responsibility for a piece of fiction is shared.
The writer offers a kit of parts, or a set of cues. The reader does the construction, and
makes the imagined dream start up and run [Oatley, 2003, p. 167].

Con u 6oobOpadicenue — 3TO XOpolmue MeTadopbl XyIOKECTBCHHOH JHUTEPaTypHI.
B HOBOII KOTHUTHBHOH ITO3THKE OHHM MOMEIIAIOT Ha MPaBHIBHOE MECTO OpeMsi OTBETCT-
BEHHOCTH: ITIACATENb MPEIOCTaBIsIeT KOMIUIEKT Aeranedd, mim Habop dacteil. Untarens
CO3/1aeT NPOCKT U 3aIlyCKaeT MEXaHU3M CHAa ¥ BOOOPa)KeHH.

Cronb ke YCIeHIHOW Ui KOTHUTHBHOW IMO3THKH MOXET CTaTh MeTadopa KOMIbIOTEp-
HOro mozenupoBanus (computer stimulation). K. Otau oOparaercsi K KOTHUTHBHOM
TEOPUH MOLHUI, K UX COCTaBY U HX JINTEPaTyPHbIM SKBUBAJIEHTaM (B MHAMNUCKOM Tpa-
JIMIIIY — 1asa):

Literary emotions are like everyday emotions in almost all ways except that they offer
the possibility of experiencing them so that they may touch us insightfully rather than
<...> either overwhelming us or being kept at a distance in our attempts to avoid them.
This connection between emotion and insight may be what Aristotle called katarsis [Ibid.,
p. 167].
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HI/ITepaTypHBIe OMOLHHU ITOYTH BO BCEM HO,I(O6HI>I NOBCEAHCBHBIM, HO IEPEIKUBAIOTCS
H0-0C060My, TaK, YTO OHU 03apAr0T HAC U3HYTPHU, CKOPEC YEM ITPUCBANBAIOT HAC WM, HA-
NPpOTHUB, MUCTAHLHUPYIOTCA 6naroz[ap${ HAIIMM TIONBITKAM H30exaTh ux. CBs3b MEXIOY
OMOLUSAMU U WHCAUTOM (OSapeHI/IeM), OYE€BUIHO, U €CTbh TO, YTO ApI/ICTOTeJ'IL Has3bIBACT
KaTapCucoM.

N B menom K. OTnm pacmmpsier TOpU30HTH KOTHUTHBHON MO3THKW W yCTaHABIMBAET
JUIS HE€ OYEHb BBICOKYIO IIJIAHKY:

In cognitive poetics, discussions of the art and the craft of writing are not just tips
<...>. They are aimed at principles whereby writing-and-reading can allow us to think
what we would not otherwise have been able to think [Oatley, 2003, p. 162].

B KOrHUTHBHO# MO3THKE 00CYXICHHE BOIIPOCOB MCKYCCTBA M MACTEPCTBA — ITO HE
MIPOCTO «IIOJIE3HBIE COBETHI» <...>. KOTHUTHBHAS MO3THKA CTPEMHUTCS K BBISBICHUIO TE€X
MIPUHIMIOB, OJarofapsi KOTOPHIM «IIMCHMO-H-YTEHHE» MO3BOJISIET HAM IyMaTh O TOM,
0 9eM MHBIM CIIOCOOOM MBI TOMBICIHTH HE MOTJIH OBI.

INonaras, 4To HayKa UMEET LEIbI0 YIydIIeHHE YCIOBUH CyIIECTBOBAHHS YEIOBEYECTBA
n Bcero mupa, K. OTim cTtaBUT B BONPOC O HA3HAYEHWHU JINTEPATYpPbl U KOTHUTHBHOU
MTO3THKY:

So what of literature? Its point is not to change the world, but to understand it. Cogni-
tive poetics seeks to understand the writing-and-reading of literature, and to understand
the nature of understanding. Our focus is on the state of the inner world of humankind
[Ibid., p. 170].

A 4ro cka3zate o nuteparype? Ee Ha3HaueHue HE B TOM, YTOOBI M3MEHHUTH MHp, HO
B TOM, 4YTOOBI €ro NMOHATh. KOrHUTHBHAS MO3THKA CTPEMHTCS IOHATH MHUCHMO-H-YTCHUE
JUTEPATypbl U HOHATH MPUPOAY STOTO TMOHHMaHHs. MBI COCPEOTOYCHBI Ha CTPOCHHM
BHYTPEHHETO MHpA YEJIOBCUECTBA.

Htak, MOKHO yHOBaTh Ha TO, YTO KOTHUTHBHAS MMO3ITHKA IMPEOIOJICET CBOIO HECO-
BMECTHMOCTh C (DHIIOJIOTHYECKOHN Tpaiuiueii, Tak 9To OyJeT JOCTUTHYTa MOTUHHAS
WHTEPAUCIUILTHHAPHOCTD, «B KaXKIOW M3 IBYX mucnuiuiiH A u b oOpasyercs HoBoe
3HaHUE, MPUYEM 3TO 3HaHUE ABysgeTcs it A u b o0mmm» [Démoposa, 2014, c. 24].

To, 9TO HEZOCTIXMMO B TEOPWH, OBIBACT MHOTJA BOIUIOMICHO B MpakTHKe. /[Ba
MpuMepa MOTYT MOATBEPAHTH 3TO yTBepxkaeHHe. O0a OHHM CBS3aHBI ¢ KOTHUTHBHBIM
JIEHKCHUCOM — TeM IMOHSITHEM KOTHUTHBHOM MOATHKH, KOTOPOE MPHUBIEKAET 0CO00C BHU-
manue (cp. [AxankuH, 2012a]). IlepBoiii npumep — ananus M. JI. 'acnapoBbIM CTHXO-
TBOpeHus A. @era: Yyonaa xapmuna, Kax mei mue pooua: benas pasnuna, Ilonnas
JIYHa, céem Hebec 8bicoKUx u onecmawui cnez M camneti danexux Oounoxui bee. 3aech
MPUJETCS PUBECTH JOBOJILHO JJTUHHYIO IIUTATY:

Uro mbl BuguM? «bemnast paBHEHA» — 3TO MBI CMOTPHUM HPsIMO Tiepes coboi. «IlomHas
JIyHa» — Halll B3TJI]] CKOJIB3UT BBepX. «I OGuecTsmmii cHer» — HaIl B3I CKOJNB3UT 00-
patHo BHU3. «/1 caHell najeknx OJMHOKHUH Oer» — IoJie 3peHus OIsITh CyXKaeTcs, B OeIoM
MIPOCTPAHCTBE B3IVISLJl OCTaHABIMBaeTCAd Ha OJHOM TeMHOIl Touke. Beime — mupe —
HIDKE — Y’K€: BOT YETKUH PUTM, B KOTOPOM BOCHPHHUMAETCS TPOCTPAHCTBO 3TOTO CTHXO-
TBOpeHHMs1. 11 OH He NMPOM3BOJIEH, a 3a/laH aBTOPOM: CII0BA «PAaBHUHAY», «BBICOKUXY, «falle-
Kux» (Bce 4epe3 CTpPOUKy, Bce B pudMax) — 3TO IIUPUHA, BRIIIMHA U TTyOWHA, BCE TPH
n3MepeHus npocrpanctea [["acnapos, 1997, c. 21].

M. JI. 'aciapoB CTpOMT aHajau3, ONHMPAsAChb Ha 3PUTEIBHOE BOCIPHUSATUE YWUTATENS,
a JaJplie, KOHEYHO, BO3HUKAET MBICIIb O KOTHUTUBHOM Jeiikcuce. [lefikcuc akTuBU3U-
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pYeT MeXaHHM3Mbl IPOCTPAHCTBEHHOW OpHEHTAlMH, NPUIHCHIBAEMble paboTe MpaBoro
noJymapusi. 9To He JOTHYECKOe, a HEIOCPEICTBEHHOE, «XOJIMCTHYECKOE» BOCIPHUSTHE.
Jlerko BuaeTh, YTO MMEHHO HAa IOMELIEHHH CYyOBEKTa B TPEXMEPHOM IPOCTPAHCTBE
ocHoBaH aHanmu3 b. M. 'acnapoBa. I[IpocTpaHCTBEHHBIN PUTM U MOCIEAOBATEIHLHOCTH
o6pazoB M. JI. T'acmiapoB COIMOCTaBISIET € «IIOCTIEIOBATEIHHOCTHIO YYBCTB)» B 3TOM CTH-
XOTBOPCHHUH W MPOHHUIATENHFHO MOKAa3bIBaeT HApacTaHHE CYOBEKTHBHOTO 3MOIHOHAIB-
HOTO TIEPEXHUBAHUA. B KOHEUHOM cUeTe «HaOII0JaeMbIii MUP CTAaHOBUTCS MEPEKUTHIM
MHPOM — M3 BHEUIHETO MPEBPAIIaeTCs BO BHYTPEHHUH, “‘MHTEPUOPH3UPYETCS: CTUXO-
TBOpEeHHE clenano cBoe aeno» [[lacmapos, 1997, c. 22]. MoXHO TOCTaBUTH BOTPOC,
aKTyaJM3UPYET JIU 3TO CTUXOTBOPEHHUE ICTETHUECKOE UyBCTBO? YyOHas kapmuHa — 3710,
B COOTBETCTBUM C TOJIKOBAHHUEM HPUJIAraTrcjibHOI'O llyaHblljl, «IIpCKpacHas, YAUuBUTECIIb-
Has o cBoeit kpacote» [MAC, 1984, c. 691]. «llpexpacroe 03HaYaeT BHYTPEHHIOIO
CHOCOOHOCTh COAEHCTBOBATH KPAacoOTe, KOIrJa OHa IPOSBISETCS KaK HEKOE JaHHOE
B BoCHpuHHMAaromeM coOwsitum» [Yaitxen, 1990, c. 659]. OtBer, Takum 00pa3zom,
yTBEpAUTENbHBIA. SI3bIk omucanus, npucymuil M. JI. T'acnapoBy, fajnek OT KOTHUTUB-
HOM TTO3THKH, HO CaM aHaJIM3 OJIM30K K HEH 110 CYIIeCTBY.

Bropoit mpumep — ananmu3 I1. CrokBemnmom ctuxorBopenus Ilepcu bumm Illemmm
«Ozymandias» [Stockwell, 2002, p. 43—45]. 1. A. AxankuH mumiet: «MOXKHO KOHCTa-
THPOBaTh, YTO C MOMEHTa BbIxona yueOHuka [1. CTokBerma, JaBmiero crapt “mecsTuie-
THIO KOTHUTHBHOH IMMOATHUKH’, TPOWUJCH 3HAYUTENBHBINA ITyTh, TAK YTO CaM 3TOT YYEOHHUK
BBITJISIIAT BO MHOTOM ycTapeBmmM» [ AxankuH, 20126, c. 16]. Pa3Hbie riiaBel yueOHHKA
I1. CtokBemna, NeHCTBUTENBHO, HEPAaBHOLIEHHBI, HO KaK pa3 KOTHUTHBHBIN JeHKcHC
pasOupaercsi UM OoueHb AeTanbHo. MimeHHo 3To nonsrtue [1. CToKBeuI u Kiager B OCHO-
By aHanu3a coHera lemmu. Eciu M. JI. 'acnapoB CTpouT aHaM3 UCXOHsl U3 CaMOTO
ctuxotBopenus, To 1. CTOKBEIUT OTTAIKMBAETCS OT HOHATHA. W B TOM, U B APYrOM CITy-
Yyae pe3ysIbTaThl HOBBI U BICYATIISIONIH.

Ozymandias

I met a traveller from an antique land

Who said: — Two vast and trunkless legs of stone
Stand in the desert. Near them on the sand,

Half sunk, a shatter’d visage lies, whose frown
And wrinkled lip and sneer of cold command
Tell that its sculptor well those passions read
Which yet survive, stamp’d on these lifeless things,
The hand that mock’d them and the heart that fed.
And on the pedestal these words appear:

“My name is Ozymandias, king of kings:

Look on my Works, ye mighty, and despair!”
Nothing beside remains: round the decay

Of that colossal wreck, boundless and bare,

The lone and level sands stretch far away.

CTOKBeIJIT IOMEIIAST ACHKTUICCKUN LIEHTP B IIEPBYIO CTPOKY (I met a traveler), 3a-
TEM BBIJICJISCT MO3UIUI0 MyTEIICCTBCHHUKA (in the desert) W, HAKOHEIl, OTMEYACT €Il
OJIMH JIEUKTUYECKUN LIEHTP, CBSI3aHHBIN ¢ My U ye B HaaIUCH Ha nbeAecrtaie. B cruxo-
TBOPEHUH (PUTYPUPYIOT TPH IMEPCOHAKA U JBA Pa3HBIX MecTa (MMIDTHIUTHOE here U the
antique land). B HeM TIpeACTaBICHBI TPU BPEMCHH: UMILTHUIIMTHOE HACTOSIIEE BpPEMS
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(rnarosibHBIe GOPMBI Mmet U Said B TIEPBBIX JABYX CTPOKAaxX): BpeMsi, B TEUSHHE KOTOPOTO
IyTEIECTBEHHUK OBbLI B IYCTHIHE, XPOHOJIOTHYECKH Ipolle/iee, Ho Oiaronaps IeiKk-
TUYECKOH NPOEKIMH, BBIPAKEHHOE TIJIAaroJIbHBIMH (DOpMaMu HACTOSILET0 BpPEMEHH
(Stand in the desert n these words appear), neiKTHYECKas IPOSKIUS K CTAPOJIaBHEMY
BpemeHu Haxamucu (My name is Ozymandias, king of kings: Look on my works, ye
mighty, and despair! 6pinn Hanrcansl, Korga Opu3mMaHauii ObLT )KKUB). Bee TOKaTHBHEIE
BEIpaKEHUS CIEAYIOT 3a AeWKkTHnaeckuMu neHTpamu [Stockwell, 2002, p. 43-45].

KoruutuBHbINM IEMKCUC CBSI3aH C TPEXMEPHBIM HPOCTPAHCTBOM M OOBEMHBIM BOC-
NPUATHEM HaXOIAIIMXCs B pocTpancTse ¢uryp u npeameros. I1. CTokBeiur BKIIO9aeT
B JCWKCHC PEJAHUOHHBIA acCIleKT, KAaCAIOMIMHCA YYaCTHHKOB B TEKCTE. DTO BOIPOC
JiefiKkcrca B TOM CMBICIIE, YTO B COLIMAIIBHOM aclieKTe XapaKTepbl IIepcoHaxel o0puco-
BaHbl HE aBTOHOMHO, & B COOTHECEHUH C IPYTMMHU NepcoHaxxaMu. Tak, HappaTtop Hasbl-
BaeT MEpPBOr0 M3 TEPCOHaKEH IyTHUKOM (IyTEUIECTBEHHHKOM), YKa3blBas CKopee
Ha ero (YHKIHIO M He oOpamasch HU K IMEHH COOCTBEHHOMY, HU K JIETaJbHOMY OITH-
CaHMIO BHEHIHOCTH. [lyTelecTBEHHUK MCIIONB3YET JIEMEHTHI OlleHKH (evaluaton), BBI-
paskasi CBO€ OTHOIIIEHHE C ITOMOIIBIO TAKUX CIIOB, Kak sneer, cold, decay n np. OueHka
MIPOSIBIISIETCS. U B MOJAJIBHOCTH, MCXOJAINEH OT myTemecTBeHHUKA. OYeBUIHO, YTO OH
BOCXHIIIAETCS CKYJBIITOPOM, KOTOPBIH, B CBOIO OYEPE/b, BXOAUT B COLUAIBHYIO Hepap-
XHI0 U HaxoauTcs Hwke Mighty n King of Kings. «OTHOIIEHHS M COLMABHASI CTPYKTY-
pa JeKOAUPYIOTCS Yepe3 pelsinoHHbIi neiikcucy [Ibid.].

I1. CroxBemn BBOAMUT TakkKe TEKCTOBOE ACHKTHUECKOE M3MepeHue. CTUXOTBOpEeHHe
COOTHOCHUTCSI C CAMHM CO0O# Kak C TEKCTOBBIM SI3BIKOBBIM COOBbITHEM. CTHXOTBOpE-
HUE OMNKCHIBAET MOIIb CKYJBITYpPbl U COOTHECEHO CO «CKYJIBIITOPOMY», €ro pyKamu
u ronoBoil. [IpoBoanTCS NMapauiesib MEXIy CKYJIBIITOPOM U MO3TOM M Jajee — MEXIY
paspyLIeHHON craryeld M TEeKCTOM Kak apredakroM. CTHXOTBOpEHHE COCPEIOTOYEHO
W Ha MIPOM3BOICTBEHHOM ITPOIIECCE CO3AAaHMUS M Ha aKTe YTCHUS: MYyTHUK IPOYUTHIBACT
Ha/KCh, U YUTACT €€ HappaTopy, KOTOPBIH 3a4MTHIBaET ee HaM B (hopme cTHXOTBOpE-
HUs, a cKynenrop well those passions read. Jlaxe 1medars, BO3MOXKHO, OT3BIBACTCS
B stamped on these lifeless things.

He cumras mepBoif CTPOKH, CTHXOTBOPEHHE IIPEICTABISIET COOOU TMPSIMYIO pedb.
@okyc pacckasa IyTEIIECTBEHHWKA — HAJNUCh HAa MOCTAMEHTE, W 37ECh, KaK IHIIET
CTOKBEII, CKOHLIEHTPUPOBAH UPOHUYECKUH 3(P(EeKT OT mpUCyTCTBUS pa3HBIX NEHKTH-
4eCKUX LEHTPOB: «JlelicTBue ciI0B OydeT COBEPIIEHHO PA3INYHBIM B 3aBHCUMOCTH
0T BOOOpa)kaeMoii erureTckoi aynuropun, O3uMaHans, CKYJIBIITOPa, MyTeHIECTBEHHH-
Ka, 1I03Ta, aBTopa, untarens XIX Beka u 1. 1.» [Ibid., p. 45].

JlelikTHYeCcKHUi acreKT NpPOSIBISIET ce0sl M B TIOTUUECKOM SI3bIKE: BBHIOOP CJIOB, CHH-
TAKCHC, PETHCTP S3bIKa BHIOPAHBI TAaKUM 00pa3oM, YTO OHHM BCTPAaUBAIOTCS B JIMTEpa-
TypHyto Tpamunuio. II. CTokBeir pa3Oupaer 31ech TakHe XapaKTEPUCTHUKH, Kak
UCIIOJIb30BAaHNE AHTJIMICKOTO sI3bIKa B OTHOLIEHHH HaJIIIMCH Hayaa BTOPOTO ThICSUele-
THS, apxam3M ye, GopMy CoHeTa, pudMmy, amurepanni. Bee BMecTe 3T0 0003HATAETCS
KaK KOMITO3UIIMOHHBIA JEWKCHC: «ACIEKTHI TEKCTa, KOTOPble MaHU(PECTUPYIOT OOIIHit
TUII WIN JUTEPATypHbIE KOHBEHIINH, JOCTYIHBIE YUTATEIIO C COOTBETCTBYIOLICH JIHTE-
paTtypHO#l KoMIteTeHIHeH. CTHINCTHYECKUH BBIOOp KOAMPYET AEHKTHYECKOE OTHOIIIE-
HHUE MEX/1y aBTOPOM U ITPOCBEIICHHBIM B IUTEepaType unutarenem» [Ibid, p. 46].

Coner e X0opomo HM3BECTEH M MHOI'OKPAaTHO OOCYXJaics B JIMTEPaTypHON
kputuke. AHanu3 [1. CTokBesia HeroJIoH B TOM IUIAHE, YTO OH HE PacCMaTpUBaeT JIU-
TepaTypHO-MCTOpHYEeCKOro KoHrekcra (O3MMaHIMac — TpPeyeckoe HMMsI E€THIIETCKOTO
¢apaona Pamseca II; ero rpanuTHas royioBa u Topc ObLIM IepeBe3eHbl B bpuranckuit
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my3eli B 1818 1., u B aToM xe roay [llennu Hamucan cBOW COHET | T. J.). DTU CBEJIEHUS
Ba)KHBI, IIOCKOJIBKY KaK pa3 B CBSI3U C KOTHUTUBHBIM JieiikcucoMm 1. CTokBeut nponsBo-
JIT pasJielieHne peajbHoro M npexmnonaraeMoro (implied) aBropa — B JaHHOM citydae
[Memmm B TOM BpeMEHHU U B TE€X OOCTOSATENLCTBAX, B KOTOPBIX HammcaH coHeT. CMBICI
CTHXOTBOPEHHS OOBIYHO YCMATPUBAIOT B TOM, YTO BBICOKOMEPHE MPABHUTEIIS U €ro Bepa
B TO, YTO €r0 I[APCTBO U €r0 JOCTHKEHUS HEJb3sl IPEB30WTH U YTO OHU OECCMEPTHBI,
MOJIBEPTalOTCs OCMESHHIO: OT I[aPCTBA OCTAIOTCS OOJIOMKM CTAaTyd, a dejoBeuecKas
KH3Hb, OyJIb OHA Pa3pyIINTEIbHA MM KPeaTHBHA, KOHEUHA. DTy HHTEPIPETALIMIO MOXK-
HO Ja)K€ yCWJINTh, 00paTuB BHHMaHHE Ha TOBTOPHI B CTUXOTBOpeHUHU. B camom jere,
YTO BHUIMT IyTEUIECTBEHHUK? B HEOOJIBIIOM CTHXOTBOPEHHU — M 3TO HE MOXET OBbITh
CIIy4aliHOCTBIO — IPEJICTABJICH OBTOP: desert, on the sand, half sunk, the lone and level
sands, T. e. pedb uzeT o necke. Uro xe KacaeTcs KOJOCCaIbHOIO MOHYMEHTA, OH U3BasH
u3 kamust (Two vast and trunkless legs of stone). Ilecok u KaMeHb — TO, YTO COTBOPEHO
IIPUPOJIOH, TO, YTO OBLIO 10 (apaoHa u npedyner mocie Hero. Ho ects M TpeThe — 3Ha-
ku, mucbMeHa (IllaMmonsoH pacimdpoBaz KX HAMHOTO ITO3KE HAITUCAHUS CTHXOTBOPE-
Hus, B 1829 1.). M 370 MO3BOJISIET BHECTH B CTUXOTBOPEHHUE €IIlE OJUH, OBITH MOXKET,
0oJiee ONTUMUCTUIECKHUI CMBICIL.
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Abstract. Cognitive poetics is a part of cognitive science. Cognitive science is a
scholarly paradigm of the second half of the 20™ — first decades of 21* cent. Cognitive
science shares all traits of scholarly paradigm: critics of predecessors, new understand-
ing of investigation object and new conceptual apparatus, new tasks and effective meth-
ods of its solution, and its indraft, in the capacity of obligatory, into material of scholar-
ly of fiction. It’s always written about discourse of fiction, that it is at the interface of
literary criticism and linguistics. It is exactly literary texts that form the “figure” of
modern cognitive poetics, whereas its “background” is religious, humorous texts and
also mass-media products. Cognitive poetics devotes itself to the exploration of mental
processes, accompanied by communication of reader and text. Notions of prototype and
uniformity, conceptual metaphor and metaphorical blending are treated, resting on
works of M. Freeman, G. Lakoff, K. Hautley, P. Stockwell. Special attention is payed to
incompatibility of cognitive poetics, that proclaims deligitimation of fiction, with philo-
logical and structural-semiotic approaches, with ideas of aesthetic function of language
and aesthetic value of verbal work of fiction, with concepts of mimesis and catharsis by
Aristoteles. In the last part analysis by M. L. Gasparov of the verse by A. Fet (Yyonas
kapmuna, Kax mwt mne poona: benaa pasuwuna, Ilonwas nyma, ceéem nebec 6blCOKUX
u onecmsawuil cuee U camneil danexux Oounoxuii 6ez) and the verse by Percy Bysshe
Shelley «Ozymandiasy» are discussed. M. L. Gasparov is far from cognitive poetics, but
he builds his analysis, resting on the major human cognitive capacity — visual percep-
tion and tridimensional text space, reconstructed by him, which implicitly refers to cog-
nitive deixis. Holistic perception is superposed with strong emotional experience and
unselfish satisfaction. P. Stockwell, on the contrary, starts from the notion of cognitive
deixis and describes its kinds, but, analyzing “Ozymandias”, he applies to well-known
figures of different senders and receivers. The parallel is made between sculpture and
poet and then — between destroyed statue and text as an archetype. The verse is also
concentrated on the production process of creation and on the act of reading: traveler
reads inscription and then reads it to narrator, which in its turn reads it to us in the form
of verse. Finally Stockwell reaches that explanation of the impact on the reader, made
by this verse. Thus, incompatible in theory turns to be pretty compatible in practice.

Key terms: cognitive poetics, prototype, uniformity, conceptual metaphor, metaphor-
ical blending, aesthetic value, aesthetic function, scholarly paradigm.
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