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Annomayusa. Kuraiickasi mosTuueckasi Tpaaulus B UCTOPUUECKON MepCIeK-
THBE IPEJCTABIAET COOOM HACTOIBKO 3aMKHYTYIO, U30JUPOBAHHYIO OT BHEII-
Hel cpebl CUCTEMY, UTO CYUIECTBOBAHME I0ATA «B MOTPAHUYHOM 30HE» JBYX
KYJBTYpHBIX IIOJICH, B Ka9eCTBE OAHOTO M3 KOTOPHIX BBICTYIIACT KUTAHCKas Tpa-
JIUTIVSI, OKAa3bIBACTCS MPOOIEMaTHYHBIM. BUIIMHTBH3M B COBpPEMEHHOMN KHUTal-
CKO# 1M0331H, HECMOTPSI HAa HECPABHEHHO OOJIBILYI0 OTKPHITOCTh M03TA APYTHM
KyJbTypaM, OKa3bIBae€TCs BO3MOXKEH MPEXKAe BCero B (hopMaTe B3aMMOACHCTBHSA
¢ «rnepudepuitHOi» TUTEpaTypoll — Ha SA3bIKE «MAJBIX HAPOAOB» WMJIM Ha TOIO-
nekte. TeM uHTEpecHee paccMOTpeTh (PEeHOMEH OMJIMHTBH3MA T03Ta, Ybe TBOP-
YeCTBO (S3bIKaMU KOTOPOT'O CIIY)KaT KMTAHCKUIl M aHTIIMICKUIT) 00bEAMHSET JBE
MacIiTaOHbIe TPAJUIUK MO33UH, U3 KOTOPBIX BTOpas He 3aMkHyTa Ha Kwuraii,
a CylIecTByeT abCOIOTHO HE3aBHCHUMO.

OOmMpHBIA MaTepuan s MOJ00HOT0 PACCMOTPEHHS JaeT TBOPYECTBO aB-

crpano-kuraiickoro nosra Oysu IOs (Ouyang Yu BXPH ), xoropsrii x HacTos-

eMy MOMEHTY SIBIISIETCSI aBTOpPOM 75 COOPHHKOB IO33HMH, IPO3BI, 3cce, Iepe-
BOJIOB U JIUTEPATypHOH KPUTHKH HA aHTIMICKOM M KHTaiicKoM s3bIkax. OysH
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IOl ¢ noHMMaHWeM MUIIET O JUJeMMax TPaHCHALMOHAJBHBIX XYI0KHHKOB
U MHTEJUIEKTYaJIOB, OKa3aBIIMXCSl MEXKIY Pa3IMYHBIMHU JIMTEPATYPHBIMH, KyJIb-
TYpPHBIMHU U SI36IKOBBIMH TpamunusimMu. Ero rpyOsiii, 6eCKOMIPOMHUCCHBIN CTHIIB
(TI0 cTOBaM OJTHOTO KPHTHKA, «IIpeJHAMEPEHHAs! HEKPACHBOCTEY SI3bIKa) HE TOJIb-
KO OpocaeT BBI30B JUTEPATYPHOMY M COLMAILHOMY HCTEOIHIIMEHTY, HO U CITy-
XKHUT CPEICTBOM MY’)KECTBEHHBIX CaMOaHaJIM3a M CaMOKpHUTHKH. OOpamiaronmit
Ha ce0s BHUMaHHE BBEAJIMBHIM, MPOHMYHBIM HCCICIOBAaHHEM aBCTPATMHCKON
KyJIbTypHOU (M MyIBTHKYJIBTYpHOW) uaeHtnaHoctd, OysH FOi Taxke npu3HaH
KaK IMO3T, TOHKO BIAJCIOIINI ITOITHYECKON TEXHHUKOMA.

IIpu BbICTpaMBaHUM CBOEM MYJBTUKYJIbTYPHOH HIEHTUYHOCTH IO3T HC-
MOJIb3YET HECKOJBKO CTpaTerdii. JTO, BO-TNEPBBIX, CMEIIECHHE IBYX SI3BIKOB
B paMKax XyJ0)XKECTBEHHOI'O IPOCTPAaHCTBA OJHOTO IPOU3BENEHHUS, BILUIOThH
JI0 UX CMEUICHUs BHYTPHU OJHOI SI3bIKOBOW €AMHMIBI. BO-BTOPBIX, MIMPOKHIA
IUIACT SI3BIKOBOW UTPHI «Ha TPAHMIE» MEXITY IBYMS SI3bIKaMH — UYepe3 BBE/ICHHE
B TKaHb MPOW3BE/ICHHUS Ha OJHOM SI3bIKE €AMHMII JIPYTOro S3bIKa, KOTOphIE Oy-
YT OCO3HABaThCs KaK 4y’KAble, YaCTO HEMOHSTHBIC 3HAKH, HY>KAAIOIIuecs
B MOSICHEHNH MX MO3TOM. B-TpeTbuX, MOMBITKA «COHTH 3a CBOETO» B IOJIE KaX-
JIOW W3 COOTBETCTBYIOUIMX KYJBTYp — Yepe3 HCIIOIb30BaHME (HPa3eosorny,
AIITIO3UH, IIUTalNH, KOTOphIE YKOPEHSIOT aBTOpa TEKCTa B MPOCTPAHCTBE KO-
JIEKTUBHOM NaMsITH HAapoJa.
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CKasi INTepaTypa, KUTalckas JuTepaTypa

YK 821.581 + 821.111 + 82-14 + 808.1

Konmaxmnas ungpopmayus: penizuc HOnus AnekcaHapoBHa, KaHIUIAT
¢unonornueckux Hayk, goueHT UICAA MI'Y (yn. Moxosas, 11, ctp. 1, Mocksa,
125009, xiaoyouliya@gmail.com)

Koraa peub 3axoquT 0 OMIMHTBHU3ME NMPUMEHHUTEIHPHO K COBPEMEHHOW KH-
TalCKOW IM033MHU, MUCCIIEIOBATENh CTAIKHBAETCS CO CIOXKHOW cuTyarmei. Cama
KHTaWCKasl MO3THYECKasl TPAJUINs B HICTOPUIECKON MEPCIIEKTHBE MPEACTABISIET
€000l HAaCTOJBKO 3aMKHYTYIO, M30JIMPOBAaHHYIO OT BHEIIHEH Cpeibl CHCTEMY,
YTO CYLIECTBOBAaHHE II03Ta «B MOTPAHUYHONW 30HE» IBYX KYJIbTYPHBIX IOJIEH,
B KaUCCTBC OAHOT'O U3 KOTOPBLIX BBLICTYNACT KUTaKlCKast Tpaaulursd, OKa3bIBaCTCs
pOoOJIEMATUIHBIM.

Pa3BepnyBmIasica B nocnegnue roasl B Kurae nuckyccust Mexay Tak Hasbl-

BAEMBIMH «II03TAMH-HHTEIIEKTYalaMU» U «HAPOAHBIMU (MuHby3aHb ER[E]) mo-

OTaMW d)OKyCpreTCH Ha TOM, CJICOYET JIN KHUTAUCKHUM IMO3TaM noapaxarb CBO-
UM 3allaiHbIM «YUYHUTCISIM» HWIH K€ OHU HOJDKHBI IHUCATh CTUXHU, KOTOPBIC
OCHOBaHBI Ha «OOBIYHOM KU3HU», UCIOJIB3Ys B Ka4€CTBE MCTOYHHUKA «OPUI'H-
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HaJbHYI0 TBOPYECKYIO CHMIIY» I03Ta ! [lonoGHbIi MO3THYCCKHH HAIHOHATH3M
3acTaBHJI B CBOE BpeMs KpyrnHoro nosta Oi [[zsaus T8, asropa u3 norpanuy-

HOW mpoBUHIWU FOHBHAHB, 3aMETUTH: «S1 HE BEprO, YTO KUTAMCKHE TOATH MO-
T'yT IHCaTh HA IPYTUX SI3BIKAX», a TAKXKE YTO UIA KUTAHCKHUX MO3TOB aHIJIUH-
CKHH SIBJIAETCA B BBICIIEH CTENIEHU BTOPOCOPTHBIM SI3BIKOM).

BunuHreu3M B COBpEMEHHOM KUTANCKOM M0331UH, HECMOTPSI HA HECPABHEHHO
OOIBIIYIO OTKPBITOCTH MO3Ta APYTHUM KYJIBTypaM, OKa3bIBACTCS BOZMOXKEH Tpe-
XKIe BCero B (opMaTe B3aMMOJCUCTBHS C «IepuEepUHHON) JUTEpaTypoil —
Ha SI3bIKE «MaJIbIX HapoxoB» (THOETLEB, U, MSIO U T. I1.) WM Ha TOIOJIEKTe (Ha-
npumep, Muts). OcoObIi citydail OyIyT MpeacTaBisiTh COO0M MOATHI-OMINHIBBI
TaiiBaHsl, MycaBIINe HA SIIOHCKOM WU KUTAHCKOM SI3bIKaX, B OCHOBHOM B IIEPHOJ,
KOTZIa OCTPOB YIIPaBIISJICA SIIOHCKOW KOJIOHMAJIbHOW agMmuHHcTpanmeit (1895—
1945). Tem mHTEpecHee pacCMOTPETh (PEHOMEH OFITMHTBH3MA MOATA, S3BIKAMH
KOTOPOTO CITyKaT KATAHCKUN U aHTIMHCKAN U 9be TBOPUYECTBO OOBEIMHSCT IBE
MacmTabHbIe TPAIWLUK T033MH, U3 KOTOPBIX BTOpas HE 3aMKHyTa Ha Kwuraif,
a CyIECTBYET aOCOIOTHO HE3aBUCHMO.

OOmMpHBIA MaTepual i MOA0OHOTO PACCMOTPEHHMSI 1aeT TBOPUYECTBO aB-

crpano-kuraiickoro nosra Oysu s (Ouyang Yu BRPH ), koTopslit k HacTos-
IIIEMy MOMEHTY SIBJISICTCSI aBTOPOM 75 COOpPHHKOB MO33MH, TPO3BI, CCE, NEPEBO-
JIOB ¥ IUTEPATypHO! KPUTUKHU HA aHTJIMHACKOM M KUTalcKoM sa3bikax. C 1996 r. on
TaKX€ BBICTYIIAET PEJAKTOPOM €IMHCTBEHHOTO B ABCTPAJIMU KUTAWCKOTO JIUTE-
parypHoro xypnana «Uyxas semns» (Otherland JR% Oanw can) [Ouyang,
2010].

Cruxu OysH FOs ¢ 2004 mo 2013 r. neBATh pa3 BKIIOYAINCH B COCTaB IO-
THYecKnX CcOOpHHMKOB «Jlyumnass aBcTpanuiickas moasus». Ero mnocnemHuii
KMTaes3bIYHbIH COOPHUK CTUXHHECTUXW» (wiu hati wu, i IEIF) 661 omy6nu-
koBaH B Illanxae B 2011 r., a mBys3pigHOe m3maHme «CamoriepeBon» (Self
Translation) Bemuio B cBeT B aBrycte 2012 r. [Ibid.]

Oysau IO# pomgmncs B 1955 r. B kuTaiickoM T. XyaHWKOY, NMPOB. XyO0di.
B 1983 r. oH 3akoH4YMI YXaHBCKHA HHCTHTYT THAPOIIEKTPOTEXHUKHU (HBIHE

! ([103THI-MHTEICKTYANBD) MOABEPTAIOTCS KPUTHKE 33 MCIIOTB30BAHHC «3AIIAIHBIX
pecypcoB» — nurar u3z T.C.Onmora, VY.b. Weiirca, B. ITacrepnaka, X. [leppuna,
M. ®dyxo, X. JI. bopxeca u mpod. IOYTH B KaXKAOH CTpOKE UX paboT, B TO BpeMsi Kak
«HapOJHBIX MOITOB)» KPUTUKYIOT 3@ UX CKIOHHOCTb K CEKYJIIpU3alUU I033HH, YIOXIe-
HHIO BKYCY Macc U 0COOOMY BHUMAHHIO K IIOCTBIIHBIM [OBCEHEBHBIM JeTaisiM. J[Be aTu
rpynisl OOprOTCS 3a BIMSHUE W MPaBO JOMUHHPOBATH B COBPEMEHHOH KUTAHCKOHU IO-
33un. boppba nocturna anores B anpene 1999 r. B xone Tak Ha3biBaeMbIX [laHb(MIHCKIX
nebaToB (Ha3BaHHBIX MO MMEHH oTels B IlekuHe, rae mpoxonwmina KoH(pEpeHnus), mpo-
TUBOCTOSIHUE [UIMJIOCH HECKOJIBKO MECALEB M 3aKOHYMIOCH TOJIBKO Ha JlyHMmalickoi
no3THIeckoi koHpepeHuy B I. YannuH 12—13 HOSOps TOro ke rofa, KOTOPYIO HpH-
TJIalIeHHbIE «IIO3THI-HHTEIUIEKTYalb» OolikoTuposanu [Ouyang, 2007, c. 25].
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BIIUTHIN B YXaHBCKUIM YHHUBEPCUTET) IO CHEIMAIbHOCTH «aHTJIMHCKas U aMepu-
KaHCKas JIUTepaTypa», a B 1989 r. mosmy4msn creneHs Mariucrpa 1o crenuaibHO-
CTH «aBCTpaJIMiiCKash M aMepHKaHCKas JuTeparypa» B BocTo4HO-KHMTaliCKOM
nenarornyeckoM yHusepcutere B Illanxae. [Tociie HENpoOIOKUTENBEHOTO TIpe-
monaBaHus B YxaHu B 1991 1. oH yexan B ABCTpaNIUIO [UIA TONYYEHUS JOKTOP-
CKOI1 cTerneHn 3a paboTy 00 oOpa3e KuTaila B aBCTPAIHICKOI uTepaType (Ko-
TOPYIO OH moyrydms B 1995 r.).

C momenTa mpubsTis B ABctpanmio OysH KO Hawan cBOIO TUTEpaTypHYIO
Kapbepy Kak 03T, KPUTUK, IEPEBOAUHK, PEJAKTOP M MHCATENb, MOIYdMI Psil
TPaHTOB M NPEMHH 3a CBOIO pabOTy M 3aHUMal AOJDKHOCTh HAy4HOTO COTPYA-
HUKa B pa3In4HbIX yHUBepcuTeTax ABctpanuu. B nepuox ¢ 2005 mo 2008 r. oH
TakKe ObUT MPO(HEeCccCopoM aBCTPATMHUCKON JUTEPATYphl B YXaHBCKOM YHUBEP-
cutere B Kutae. Oysn FOit Bolien B COTHIO CaMbIX BIHSTEIBHBIX MEIbOYPHIICB
3a 2011 r., a Takke B AECATKY CaMbIX BIIMSATENBHBIX MHCATENECH KUTalCKOro
MIPOMCXOKAEHHS B KUTalckoil quacnope [Tranter, Webby, 2004].

OysH IOii sBnsieTcss BecbMa NMPOTHBOPEUMBON (UIYpOH B aBCTPATMHCKOMN
JUTEpaType, MHOTAA €r0 XapaKTEPU3YIOT KAaK «CEPAUTOTO KUTAHCKOTO IMOATa»
(the angry Chinese poet) [Ommundsen, 1998]. B ero wacto muTupyeMomM CTH-
xoTBopeHnn «Pe3tome uneHTHIHOCTHY (AN identity CV, 2004), TOST ONMUCHIBACT
ce0sl KaK «aBCTpaIMIIA B TEUEHUE TOCICIHUX Maphl JET, KATAHIa — B TEUECHHUE
MEepBBIX COpOKa Tpex; 0e3 crhiaa 3a oboux» (Australian for the last couple of
years, Chinese for the first 43; unashamed of either) [Ouyang, 2004a].

B cBoux mpou3BeleHUsIX OH CTPEMHTCs Hepenarb (ppycrpauuro (JIMYHOCT-
HYI0, COLIMaIbHYI0, TPO(ECCHOHANBHYIO M CEKCYalIbHYI0) MUTPAHTa U yKa3bIBa-
€T Ha PaBHOIYIINE U BPAXIEOHOCTh, KOTOPHIMU ABCTpalisi BCTPETHIIA HEOAB-
HHUE BOJHBI a3uarcKod mmmurpanuu. OH C MOHMMAaHUEM IHIIET O JUIeMMax
TPaHCHAIL[MOHAIBHBIX XYHOKHHUKOB M HMHTEIUICKTYallOB, OKa3aBIINXCS MEXIY
Pa3IMYHBIMY JIUTEPATypPHBIMHU, KYJIBTYPHBIMHU M SI3BIKOBBIMH Tpagunusmu. Ero
rpyOBIiA, 0ECKOMIIPOMHUCCHBIA CTHIIB (IO CIIOBaM OJHOTO KPHUTHKA, «IpeaHaMe-
pEHHass HEKPacHBOCTb» S3bIKa) HE TOJBKO OpOCAET BBI3OB JIMUTEPATYPHOMY
U COLMAIbHOMY HCTEOIHIIMEHTY, HO M CIYXKHUT CPEICTBOM MY>KECTBEHHBIX Ca-
MoaHanu3a 1 caMokpuTuku. OysH FO# sipko mpencTaBiseT HOBOE MOKOJIECHHE
mycaTene M WHTEJUIEKTYaloOB J3MOXH ITOCTKOJOHHAIN3Ma, KOTOPBIE IMHUIIYT
0 cuiax mIodanu3alyy ¥ UX BIMSHUM Ha OTHOIIeHHs Bocroka u 3amazia u B TO
K€ BpeMs IPH3HAIOT WX MHOroakTopHoe, mnox4ac OOJE3HEHHOE BIHSHHE
Ha COOCTBEHHYIO KU3Hb U paboTy.

OOpammatomuii Ha ce0st BHUMaHUE BbEJIMBBIM, HPOHUYHBIM HCCIIEI0BAHUEM
ABCTPAJIMHUCKON KyJIBTYPHOU (M MyJBTHKYJIbTYpHOW) uneHTnuHocTH, OysH HOi
TaK)Ke TPU3HAH Kak I103T, TOHKO BJIAJCIONIMI IO3THYECKOI TeXHHKOH. Xapak-
TEpHOH 0COOCHHOCTHIO MHOTHX M3BECTHBIX M YacTO LUTHPYEMbIX cTX0B OysH
105 aBnsieTcs pe3kuii caTHpUIEeCKU TOH, KOTOPBIH SIBHO MPU3BaH CIPOELUPO-
BaTh (pUrypy 4MTaTeNd KaK dTHUYECKOrOo IPOTHBHMKA. MBI BCTpeyaeM 3TO, Ha-
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npumep, B cruxorBopenun «HeOmaromapusiit ummurpant» (The ungrateful
immigrant, 2004) [Ouyang, 2004b]:

Hymaeuiv, umo, NOCKONLKY 5 hpuexain dcums 8 Aecmpanuio
A dondrcen Obimob 61a200apPHBIM 8CHO OCMABULYIOCS HCU3HD
You think that because I came to live in Australia

1 should be grateful the rest of my life.

3necy Oysu lOii atakyeT CONOMEHHOE 4Yyd4eso, KyJbTUBUPYS 00pa3 «Iapy-
roro», KOTOPBIA CTAHOBUTCS HEyOemUTENbHBIM Oyarojaps €ro CoOCTBEHHOMN
KyIbTypHOH U BPEMEHHOM AUCTAaHLUHU OT Mpe-MYyJIbTHKYIBTYPHOU ABCTpainu
[Nicholl, 2013, c. 1].

CruxoTtBopeHust coopHuka «CaMoIepeBo», HaPOTUB, SBIISIOTCS YPE3BbI-
YallHO JINYHBIMH W JIMPUYHBIMHU: CyOBEKT oOpamiaercsi K camomy cebe ¢ uc-
KPEHHOCTBIO, BMECTO TOTO 4TOOBI UTpaTh Ha IyOnnKy. Co3aBasi IpOU3BEICHHS
Ha POJHOM SI3BIKE (M M3 POIHOTO S3bIKa) OH MO3BOJISIET PACTBOPUTHCS HABEIIICH-
HOMY SIPJIBIKY MEHBIIUHCTBA, MAPTUHAIEHOW UICHTHIHOCTH.

Jake KOTZIa OH MUIIET, KaK OH 3TO JIeTaeT B MPEINCIOBHH, O «BCTYILICHHU
B AN Takux Jrojaen, kak Pabunapanar Tarop, Bnagumup HabokoB, Camroensb
BekkerT...», meiap OKa3pIBaeTcs CKPOMHA: «ITOT COOPHUK ITyCTh JacT BO3MOXK-
HOCTb YUTATCIIAM YBUACTH MOCTEIIEHHBIN POCT MOET0 MO3TUYECKOr0 UCKYCCTBa
B MOHMX KHTAaMCKHX CTHXaX Ha IMMPOTAKCHUU )leCHTHﬂeTHﬁ, IIOKa {1 OTTadyuBall
CBOE BJIaJIEHUE aHTIUMICKUM U kuTaiickumy» [Ouyang, 2013, p. 90].

B kiroue koHppoHTamoHHo crparerun OysiH FOst 13bIKOBast HEYKIIOKECTh
Ka)XeTCsl HAMEPEHHOMW: aHIVIMMCKUI SI3BIK HE SIBISIETCS s CyObeKTa pOIHBIM,
U TpeArnojaraercs, 9Yro cyObeKT, KaK CIEICTBHE, CYIIECTBYET B IOJIEMHUYECKU
OTpenesIeMbIX OTHOIICHUSIX CO CBOMM aJpecaToM He-MHUTpaHTOM. UuTarens
moOy>KIAaf0T OTKA3aTbCs OT KYJNbTYpHO-OTPAaHMYUTEIBHBIX CTAaHIAPTOB CIIOBO-
ynoTtpeOJieH!s Kak OT ycTapeBIIed HMMUTPAIMOHHON MOMUTHKU. TOT ke mpen-
HaMepeHHBII Toaxo. npucyTcTByeT B «llecHe smurparmu B ABctpanum» (Song
for an Exile in Australia, 1993) [Ibid., p. 150]:

... DA3BEOUHEHHDIL C HCUZHBIO
5 NPUKPBIBAIO KAJHCObIL UK YACO8
umo6 3a0vims epems

...disconnected with life
so I cover up every face of clocks
to forget time,

I7ie aBTOp HaMEPEeHHO UCTIONb3yeT arpaMMaTudHoe disconnected with life u eve-
ry face of clocks BMecTo koppekTHbIX disconnected from life n every clock face.
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OH COXpaHseT CTUXOTBOPEHHE B €r0 MEPBOHAYATIBHON PEIAKIMH, JIeIas BBIOOD
B TOJIB3Y TOTO, YTOOBI HE JIaTUPOBATh CTUXH M HE OTMEYaTh MX XPOHOJIOTHYE-
CKUI TOPSIOK, YTOOB! BKIIIOUNTH (DparMeHTHl Kak ObI IPEOI0JICHHOIO KOCHO-
SI3bIYMSL B CBOM ITOSTHYECKHH THEBHUK «CE30HAa Oe3 SI3BIKOB B ABCTpanny
[Nicholl, 2013, c. 1].

Hpyroe ctuxotBopenue, «IIpekpacHas cmepts» (Beautiful Death, 2003),
COJICPIKUT HECKOJBKO BAPUAHTOB MEPECTAHOBKH CIIOB B IpeiioxkeHun «CMepTh
npuposl pekpacuee Bcero» (The death of nature is most beautiful) [Ouyang,
2013, p. 437]. JIupuueckuii cyObEKT Kak ObI KaTaeT HHOCTPAHHBIE CJIOBA BO PTY
CBOErO BOCIIPHSTHSI, MHOTO pa3 IMOBTOPsis MCXOAHYIO (pa3y. Haumbosee nun-
I'BUCTHYECKU CTPAHHOW BBITJLIIUT CPEAHsisi CTpoda CTUXOTBOPEHUsI, rle cyOb-
€KT U NPe/INKaT He COTIaCyIOTCs MEXy COOO0M B YHCIIe, M aBTOP UTPAET C aBCT-
paNMIICKUM 3HA4Y€HHEM cJI0Ba mob (cTajio, TONNA KUBOTHBIX).

Heyxomroxkast cBo6oaa nmoaxona OysH FOs (B pamkax KOTOpOro HapylleHHE
SI3BIKOBBIX HOPM B MEHBILEH CTENEHN MCHOJIB3YETCs VISl TOCTHXKEHUSI 0c000Tr0
s¢dexra u B OoJbLIel — B KAYECTBE CTHIIMCTUYECKONH KOHCTAHTBI) COTJIacyeTcs
C OIBITOM, KOTODPBI OH OINUCHIBAET KaK HEMPUKASHHOCTb, OTOPBAHHOCTH
oT «kopHeW» (rootlessness) [Nicholl, 2013, p. 1]. B ctuxorBopennn «/IBe Mmoun
XKeHIHBD (My two women, 2002) [Ouyang, 2013, p. 794] on numeT:

MOSL NPEHCHSS HCCHUURA 36ATLACH XVA
HbIHEWIHSIS JICCHUUHA 308eMCS O
paou c60600vl

0be oHu Mocym Oblmb 0CMAGIeHbl

R ZAME
WS LA
BEREHZH
—EETH

My previous woman was called hua
And my current woman was called ao
For the sake of freedom

Both can be abandoned

B mpyrux mpomssenenusx OysH FOs ectb ciensl npe3peHus K ABCTpaiuu
Kak IICEBJIOHAINH, KOTOPOH, B OTIIMYME OT €r0 POJHHBI, HE XBATACT MOJIMHHON
KyJIBTYPbl U HCTOPUYECKOTO caMOOCMbICIeHus. Hampumep, B CTUXOTBOPEHHH

2 o o o v
Xya — KUTaUCKUU, a0 — aBCTPAJIMUCKUU.
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«Cekc-yBenomieaue» (Sex Notice, 1996) u3 coopuuka «Jlyna Hag MensOyp-
HOM» (Moon Over Melbourne) [Ouyang, 1995]:

U MBI 20pP00 NPEeMEHYUO3EH, MBOU OEHb2U HCANCOYUIU
MBOsL HCUZHb BOHIOUA U BUIUBA

6MECmO Mo20 4mob ymomisms MeHst HO36071b 5L YMOMIIO meds
HOBEHbKOU KUMAtCcKou gretimou

umo colepaem mebe menoouro ymuparouieco om M0O08HO20 2011004
6 meveHue namu muvlciad jiem

and your city is arty, your money thirsty
your life farty and lousy

so instead of boring me let me bore you
with a brand new china-made flute

to play you a tune of starved-love
for five thousand years

BTopbIM macToM UPOHHM B TAKUX CTHXAX, Kak «J[Be MOU KEHIIIMHBD», CITy-
XKHT yCJIOBHOE T€H/IEPHOE OJIMIIETBOPEHHE JIBYX CTPaH KaK KOHTPACT K aBTOHO-
MHUU CyOBEKTa-My>KIHHBEL.

SIBHBIE comMaNbHBIE TEMBl B 3HAYUTEIBHON CTETNICHW WCKIIOYEHBI M3 WH-
TPOCHEKTHBHOHN JHpuKu «CamoriepeBoia», OJHAKO 3TO HE 3HAYHUT, YTO OHHU
HE TIOSIBIIIOTCS TaM Ha 3aJHeM IUiaHe. [lo KOHTpacTy ¢ ApamMaTH3upOBAaHHBIMH
MTOJTMIIOTaMH TIPEIIECTBYIONNX JIeT B mociegHeM coopanke OysH HOif roBoput
«CBOUM CO6CTBCHHbIM)> T0JIOCOM ('-ITO HE Jac€T €ro coJienu3MaM BOCIIPUHUMATb-
csl KaKk JaHHOCTh). Ecnu pacnosoXuTh 3T CTHXHM Ha IIKaJie aBTOpe(IIEKCHH,
Ha OJTHOM KOHIIe KOTOpO# Oyzer oOpa3Hoe omucaHue, a Ha APYrom — Metadu-
3WYecKasi apryMeHTalus], TO OHH PACIIOJIOKATCS OCEPEIUHE C JIETKMM CMellle-
HHUEM BJICBO, KaK COUETaHHE IPKUX 00pa30oB M JIMpuIecKoro adpexra.

CambIM Herocpe/CTBeHHbIM KadecTBoM 1o33uu OysH FOs sBisiercs ee uc-
MMOBEAIEHOCTE. B HEH comepKuTcs He TaK MHOTO YKa3aHUH OT aBTOpa, YTOOBI
BOCCO37aTh KOHTYPHI OHOTpaduu, pa3BOPaYNBAIOIICHCS B JHHEHHOM BPEMEHH,
CKOpee, OHa CO37IaeT BIEYATICHHE O JKU3HH, MIPEPHIBHCTO BCTIOMHHACMOH BO CHE.
[TamsaTHBIE OeTany 3amedyarieBaroTCs B NPEAETbHO TOYHOM W B TO K€ BpeMsd
paccesiHHOM MaHepe. Tak 00CTOUT €0 B CTUXOTBOpeHNH «3umay (Winter, 2012)
[Ouyang, 2013, p. 858]:
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Kaorcowiti denv myxa 3aecopaem
Ha NOOOKOHHUKE IMOU KOMHAMbL

Jasnvim-0asno mepmea ona
HO 5 ewye Hus

Every day the fly suns himself
on the window sill of this room

Long dead is he
but I am still alive

OO00pOTHOI CTOPOHOM 3TOW CIOCOOHOCTH K KOHCTPYHMPOBaHHIO 00pasa siB-
nsieTcsi crnocoOHOCTh K orpulanuio. CtuxorBopenne Oysin 10s «be3 Hazanwus /
[Motomy uto Tak oHo u ectv» (Untitled | Because That's the Way It Is, 1995)
JIMIIEHO 3arJIaBUs MOTOMY, YTO KaK KMTAaWCKUH aBCTpallMel, WM aBCTpajuil-
CKHMH KHUTael, oH (M afgpecaT CTUXOTBOPEHMS) TOIIMaH B 3a30pe MEKAY KyJbTy-
pamu, MeXIy S3BIKAMHA W TaKUM 00pa3oM OKa3biBaeTcs Oe3bIMSHHBIM. OH JH-
IIEH CPEICTB, C IMOMOIIBIO KOTOPBIX MOXET CHOpPMYIHpOBaTh M IepelaTh
3HAYUMYIO MJEHTHYHOCTb — 3HAYEHUE CBOETO «s1», KOTOPOE CO3JAaeTCs B COO0-
IIECTBE, T. €. CTPYKTYPE WJIH HHTUMHOM IPOCTPAHCTBE OOIIUX 3HAHUI U 0OIICH
HUCTOPUH.

[Moa3us Oysu 105 kak Obl OTKa3bIBaeTCsl BIYCKaTh B CBOW MHUpP JPYroro —
OHa COXpaHsET CBOE LIEHTPAJIBHOE SIIPO WIIM CYIIECTBEHHOE 3HAUCHHE B TaiiHE.
OTO He 03Ha4yaeT, YTO OHa HAMEPEHHO YCJIOXHEHa: OHa MPOCTa (YacTo Mpoco-
JINYHA), HE TOJIBKO C TOYKH 3PEHUS MPOCTPAHCTBEHHOM OpraHU3aliK, CTPOPHKH,
HO C TOYKH 3PEHHMS 3ByKa M TOHA. DTO 00ECIEUNBACT MMOCTOSHHOE SMOLMOHAIb-
HOE HalpsDKEHNE, KOTOPOE OCIIOKHSET AJISI YUTATEIST BO3SMOXKHOCTD BXOXKICHHS
B €€ MHp.

9MO 8ce PABHO YMO NLIMAMBCA CO30AMb MUP 8 KOMOPOM MONCHO CHpSi-
mamocs

AH2IUTICKULL MUD-CTIOB0, YMO He ABIAEMCS HU AHSTUNUCKUM, HU KUMAUCKUM

NOJHBLL MBOUX CEKPEMHbIX U300PANCEHUTl 8 KOMOpble HUKAKUE U36ECHIHbLe
€06 HEe MO2YM NPOHUKHYMb

WU Mol CMOmMpUme Hympb cebst uepes epanuyy oesuyio meos

Ha 08e HeoOWUMeNbHble CIPAHbL, HA CAMOM Oelle Mbl CMOMPULLDL

c8epxy 3MOU NOSPAHUUHOU 00IACNU 2TYOOKO CMEWEHHBIX/HEYMECTNHbIX nell-
3aoicell

8 Hebo Komopomy 8c€ yoaémcs

menepwb, Ko20a muvl mam / 30eco
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Mbl 2080PULL MHE CHOBA YO Mbl NOHUMAEUlb 8 NePEblll U NOCTeOHUll pa3

Ymo mel He NPUHAONENCUUD HU MOMY HU OPY2OMY U3-3a MO20 OOIbULO20
A3ZBIKOBO20 WIPaAMA

YUMo Kax 2eHemuyecKas pacoeas 0COOEeHHOCMb Tuyd

paspezaem meds 8 08YX UHOCMPAHYEE 8 0OHOM

mMom KOmopulil pazdensien u npasum HO He NPUHAOTEHCUm

it's like trying to create a world in which to hide yourself

an english wor(l)d that's neither english nor chinese

full of your own secret images no known words can penetrate

or you'd look within yourself across the boundary dividing you

into two uncommunicative countries, actually you look

from above that borderland of deeply d(m)isplaced landscapes

into a sky coming into its own

now that you are t/here

you are telling me again that you realise for the first and last time

that you don't belong anywhere because of that big linguistic scar

that like a genetic racial facial feature

carves you into two aliens in one

the one that divides and rules but doesn't belong

(«be3 nazpanus / [ToToMy 4TO Tak OHO M €CTh»)

[Ouyang, 1995]

Moa3us gna OysH HOg — s3BIKOBOM KOpITyc, B KOTOPOM OKa3bIBaeTCs
Ha MTHOBEHHE YXBAad€HHBIM HMHJIUBUAyaIbHOE «s1». [10331s — HECKONBKO «Kaj-
POB» B IIOCTOSHHOM IIpoliecce IepeBoja ceds, CBoel MIEeHTUYHOCTH, IIPOoLecCe,
XOTSI 1 OCOOCHHO aKTyaJbHOM JUISi MUTPAHTa, HO 110 CYTH SIBJISIOIIEMCS HEOTh-
eMJIEMOM 4acThio cymiecTBoBaHuUs uenoBeuecTBa. OysH FOil roBoput Ha Temy
CBOEH CBSI3aHHOCTH WJIM — KakK B CIIydae MHUTPAaHTA — Pa300IIEHHOCTH C 3eMIel
U SI3BIKOM:!

8 ce30H be3 A3bIK08 8 Ascmpanuu

51 nomepsn 8eC 8 HeoOPAbOMAHHOU HUYEHOU 3eMTe

Kak Ouxutl 0bs80 O1yxHcoarouuil

51 NOCEsIL MOIL A3bIK 8 UYICYIO 3eMII0

20e OHA NopoANCOaen CMPAHHbLE YENbL, KOMOPbLE HUKMO He NpUusHaem
U 80pye 51 HAXO0XCY MOU AZbIK 3AAHCAMBIM

MeAHCOY 08YMsL AZBIKAMU, KAK MUCKAMU

6 ce30H 000POBOALHO0 U3eHANUSA 6 A6cmpanuu

in a season without languages in Australia

I have lost my weight in undeveloped no-person's land
like a wild devil roaming

1 sow my language into the alien soil
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where it sends forth strange flowers that no one recognises
and all of a sudden I find my tongue held
between two languages like a vice
in a season of self-exile in Australia
(«IIecHst PMUTpaU B ABCTPATIHN)
[Ouyang, 2013, c. 150]

«O», KOTOpOE BHITIAJAET U3 CIOBa «voice» (ToJoc), 9TOOBI MPEBPaTUTh €ro
B «vice» (THUCKH), — 3TO pa3pbiB, OTBEPCTHE, YEPE3 KOTOPOE TOJIOC TEPSeTCs,
nagaet, He Haxoms npuctanuma [Collett, 1997, p. 234]. D10 Teopust A3bIKa KaK
«B3a3zeMJICHUA», UCCIIEAOBAHUE TOT'O, YTO NPOUCXOJUT B IICUXUYCCKOM U IMOSTU-
YeCKOM OTHOIIICHHM, KOTJa YEJIOBEK OKAa3bIBACTCS HE3a3¢MJICHHBIM, IepeMe-
IICHHBbIM.

B mporiecce 3TOro MccnaenoBaHus YATATeNh / caymarens B mod3un OysH FOs
CTaHOBUTCS 00s3aTENIEHO YYACTHHKOM Iporiecca nepeBoaa. OH BHOBb U BHOBb
MIPUTJIAIIACTCS MPUHATH YYaCTUE B S3BIKOBOM UIPE:

Ju B nayun

Bosnecu smo 66vicy, K 1o6vim ¥
Tooaii epsazv

Di & lation

Take it to heights, further 8 *s
Dish the dirt

(«JIu B namusi», 2010)
[Ouyang, 2010]

Ipumeuanue: 3mo cmMuxomeopeHue Makdice MOdicem Oblmb NPOUUMAHO
¢ nopsokom cmpox 1324/5768/9111012
Note: this poem could also be read in the order of lines 1 324/5768/
9111012
(«Ha 3akate» At Dusk, 2012)
[Ouyang, 2013, p. 346]

3 Yyraercs kax nu.
4 o
YuraeTcs Kak xail.
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6 00UHOUeCmae CMok cpedu Na0arwux Yeemos
0e3MONBHO NPUOTUICACMCSL YMPEHHUTL 6emep
BEUEPHUILL 6emeD YHOCUM apoMam nPoub
OCMarmes yenvie niedu KpacHozo >

BB

BEOEZ

BE—FAL

(«be3 HazBanusa», Untitled, 2012)
[Ouyang, 2013, p. 474-475]

Moe ums
KPUCMALIU3AYUS 08YX KYJIbMYp

MOsL (hamunus Kumail

Moe UM a8Cmpanust

ecau 51 nepegedy Mo Kax eCmb Ha AHEIUICKULL
MOSL (hamunust Cmano8UMcst A8CMpPanus

Moe uMs — Kumatu

my name is

a crystallization of two cultures

my surname is china

my given name is australia

if i translate that direct into english
my surname becomes Australia

my given name china

KyOa Obl 51 HU OMNPABUJICS

¢ 08yy6emHbIM cepoyem

XOmsi ecmb XaHb Y3Hb 8 KUMAUCKOM
Hem ao Y3sHb 8 AHSTULICKOM

5 nUWLY HA KUMANCKOM

KaK agcmpanuiiybl NO-aHeaUCKU

V HAWUX pOOHBIX CIPAH ecmb 00HA 00Was vepma
o06e onu nomepsanu M °

> ABTOp HMUTHpYET KIACCHUECKUH IATUCIOBHBIN CTUX 0Ll



306 Kpumuxa u cemuomuxa. 2015. Ne 1

5 AHHYAUPOBATL MOTL OOM

5 c030a1 OOM

yepes dgecmu iem

5 cmany omyom 080UHO20 YEeN0BEKA

wherever i go

it is with a heart tinged in two colours

although there is a han jian " in chinese

there isn’t ao jian * in english

i write in chinese

like australians do in english

our motherlands have one thing in common

theyve both lost M

i have nullified my home

i have set up a home

in two hundred years’ time

i shall be the father of the double man

(«/IBoitHoM yenmoBek» The Double Man, 2012)
[Ouyang, 2013, p. 252-265]

He myCcKiasa CMYmHOCHb 9NMo2c0 «noo MOpOCb Meumoi 8036paAaArOCb K ne-
mymbeﬁ 3acmaee) ?

He MpaydHas CympadHocms 3moco «BeceHHUl npuaue c 0021cOAMU 6edop no-
cneuiaem) 10

T2 MG E T ZE R B UE1R
TEBEHEHERS G E

(«3Byk noxns», The Sound of Rain, 2012)
[Ouyang, 2013, p. 213-214]

Coopauk «CaMomiepeBO 3aKaHUYMBACTCS TPEMsS CTUXOTBOPCHHAMH, TIIE
BezieTcst paboTa ¢ IJIAHOM BH3YallbHOTO M COYETAIOTCS JBA SI3bIKA — KUTAHCKHIA
1 aHTIAHCKUH (M, TaKUM 00pa3oM, IBe HISHTHIHOCTH). B «JIBoitHOMY (Double)

® Wrpa cnos: motherland — orausua, otherland — qyskas 3eMIsL.

’ [penatens, 6yks. «opegareis Kutasy.

8 Byxks. «ipenatens ABCTpamum».

° [urata U3 pomaHca-ybi Ha Meoauio «Tanbno Xyanb cu wia@» BTOPOTO HMIEpaTopa

IOsxnoit Tam Jlu Lznnaa ZFEr (916-961).

" Iurara u3 cTHXOTBOpEHMs TAaHCKOrO 103Ta Boit Unby MY (737-792) «3anan-
HBI pyuei B Uywxoy».
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MOCJICIOBATEIBHO TIEPEBOJUTCS KaXK/Ias CTPOKA CTUXOTBOPCHHUS, MOIT TEMATH-
YeCKH OOBITPBIBACT YEePEIOBAHUE, B TOM YHUCIIE YePEIOBAHUE YSPHOTO U OEIIOro
[Ouyang, 2013, p. 1035].

& /Double

Beautiful morning

RBHER

A bird walks up to me
—BRFHIEER

Like a chook

B®AX

Black across the breast
fafd = 2

Right up to the hip
—EB R ER

I thought he might attack me
H Rt E R ENE
With his heel-like beak
Rt 2 = IR B

Bur he walks away

E4hERM T

And shics

hi T — R

Before he rakes flight
Leaving a pool of snow white

B Tr—RASaRAE

«Mos nevans» (My Sadness) HaunHaeTCsl C MEPEBEICHHON MMO3TOM Ha KH-
TaNCKHUI IIUTATHI U3 IIHChMa Heiirea ¢ MOCJIEAYIOIIUM aHTJIMHCKUM OPUTHHAIIOM;
caMo CTHXOTBOpPEHHE TepeopMaTHPyeT MOBECTBOBAHHE M3 HPIIAHACKO-(paH-
I[y3CKOTO KOHTEKCTa B KUTalcko-aBecTpanuiickuii [Ouyang, 2013, p. 1037-1039].
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BRAAER
My Sadness

[H& : “HEREBRIE - (R REEARMEA A
iR AR - B8 B SokEwE—EE
HRVABSCRHTR - BN WmEFSEE - MEE
B - HEBIR MEBRA—E - ERF—TBRK
1SR RBBAEFEE - " FEIRTERfRE R -
ARG T BLRER/NSG - R BA A
H7IFIH » WAREIREZRE -] (p.198)

[I said: Give up on Paris, you will never create anything
by reading Racine, and Arthur Symons will always be a
better critic of French literature. Go to the Aran Islands.
Live there as if you were one of the people themselves;
express a life that has never found expression.” I had just
come from Aran; and my imagination was full of those
grey islands where men must reap with knives because of
the stones.] (p.198)

iSRS
these words above
HEXZZO

are from yeats’ mouth

e A E R AR

said to synge

AR EEMA—ESRRR
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an irish playwright

S ERE

these words above

5| B EERER)—AE
are quoted from a book i'm translating
I CRIERYEIS

titled the story of english

P i aT SR ETW

aran islands are found in ircland
Litia R

these words above
SR E SR )

moved me in a special way

ISR fthaR : BEER A F 2RI
if he said: give up on australia
FEEEE

go to huanggang

RTFEH

i won'

AR+ E

because that is china

WA W R A RS —1BME
because even if ireland is dead poor
RAARESE
no one has his tongue cut
LS EREs
these words above

BHE+AER



310 Kpumuxa u cemuomuxa. 2015. Ne 1

sadden me no end
—EERTHESWES

one who has betrayed his own language
FEARE S BITERIA

now wriring in l'l'l\'.‘ IilIlngi]gL‘ Of'. I.'E"IC cnomy

BRAMTETZ®

\-’l"h&-l[ more is l']]Cl'C‘ o say

[ocnennee cruxorBopenue «/pe noporm» (Two Roads) Bo3BpalaeT 4nTa-
TeJIsl B IBYSI3BIYHBIM PEKUM, OJJHAKO TETleph 00€ CTPaHUIBI pa3BOpOTa BKIOYA-
IOT KATAaUCKUA M aHTJIMICKUN S3BIKM, KOTOpBIE YEPEIyIOTCSI HE TOJIBKO
MIOCTPOYHO, HO M B paMKax OJHOHM CTPOKH. /IBa MapHBIX CTUXOTBOPEHUS IPE-
CTaBISIIOT cO0OOW pa3MBIIIEHHE Ha TeMy mpowsBeneHus Pobepra dpocta
«pyras moporay (The Road Not Taken), KoTOpoe TOOMIPSIET MOHOS3BITHOTO
YUTaTeNsd TPHHATH 00€ AOPOTH (CTHXOTBOPEHMS), CUMTHIBAs KHUTAHCKHE WIH
aHIVIMIICKKE CIIOBA, TIEPECKAKUBas C JIEBOW Ha IPaBYI0 CTPAHMILy U OOpaTHO
[Farrell, 2013]. ITocnennsisi ctpoda B 00OMX CTUXOTBOPEHHMSX HAIMCaHa Ha
o0oux si3pIKax, MpUYeM CcJI0BO «takeny M3BATO M3 aHIVIMICKOrO TEKCTa U 3aMe-
HEHO KUTAaHCKUM, HO B TO )K€ BpeMs IOSBIIAETCS B KUTAWCKOM TEKCTE CIIeBa.
CTUXOTBOpPEHHE 3aKaHYMBAETCSl JOIOJHHUTEIBHON CTPOKOH Ha aHTIMHCKOM
SI3BIKE B JICBOH, 1O MPEHMYIIECTBY KHTalickod, ctpode: «There's nothing you
can't do that you do» (Her Hud4ero, 4to BBl HE MOXETE CIENaTh, YTO BHI Jeliac-
Te). Ha mpoTuBomonoxHo# cTpaHuie crtpoda 3aBepmiaeTcs Ha (pase «Y Bac
HET BBIOOPA, Y BaC €CTh MHOTO BapHaHToB» (You have no choice, you have many
choices). CneBa eff COOTBETCTBYET ITyCTOE MPOCTPAHCTBO — MOTEHIHUS, Oy IyIII-
HOCTb €llle-He-0CYIIECTBICHHOr0 IEPEBOIaA.

2%

A E NS BB EMF

*ﬂﬁ 5 74 il 2 o
mr@*%%ﬂ

ﬂ;‘{: A AT E TR

The roads may have diverged in the woods

You can, though, travel in both
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If only physically on one
While metaphysically on the other

—~BAERTHFR—EA
R AP o A
GEEEED

FERTE MBIt

Two roads are two feet
That go away and come back
Who is there to say that future is not

The past and time does not always stay?

2 HuakenYEE T &raken
B & rakeniBf] + A—EZVEE 2B
fRBIESEEE » (RIRIRRE

There’s nothing you can't do that you do
Two Roads

‘The wood is not in front of me
Qutside, the night deepens
I have long missed the hour of appointment

The autumn, it may soon arrive

A EMR SR
B4R RE [l IRy T W %
— 15k B
— 1ok PRI i
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One is no one when he lives too long
Time accumulates in the flesh
There'’s no road back

Although the road forward does come to an end

A B L P S
HRMHET
AR

% « BN AERRKE ?

The road notiEhas actually beeniE T
The oneiE T HY, not necessarily the one one wants to take
You have no choice, you have many choices

[Ouyang, 2013, p. 1040-1041]

DTO CTHXOTBOPEHHE IMOJBOIUT MTOI OECKOHEYHOH IBYCMBICICHHOCTH, 3a-
MAacKHUpPOBAHHOM I10J IPOCTOTY, YTO XapaKTepU3yeT WHIMBUIYAIBHBIA CTHIIb
Oysin 10s. Kak nytauk Pobepra ®pocra, Oysia FO# u ero camonepeBo; OCTo-
SHHO CTAJKHMBAIOTCS C pPacXoIAIIMMHCA IIyTAMH. PasHuia, Takum oOpasom,
HPOSIBJIAETCS. B TOM, YTO OH HE B COCTOSHHH HE CIIEAOBaTh IO 00OMM IyTAM
OJHOBPEMEHHO.

Kakue cTtpatermu ucmonb3yeT aBTOp NPH BHICTPAUBAHUU CBOEH MyJIBTH-
KyJlbTypHOH HIEHTUYHOCTU? Bo-mepBbIX, CMEIIEHHE ABYX SI3BIKOB B paMKax
XY/I0’)KECTBEHHOTO NPOCTPAHCTBA OJTHOTO NPOU3BEACHHS, BIUIOTH JIO UX CMellle-

HUSL BHYTPU OJIHOM s13bIKOBOM emuuuubl (Di A lation). Bo-BTOPBIX, MMPOKMii

IUIACT A3BIKOBOW UTPBI «HA TPAHULIE» MEXKIY IBYMS SI3bIKAMH — Y€pe3 BBEICHHE
B TKaHb MPOU3BEICHNSA Ha OJHOM f3bIKE €AMHMI] APYTOro S3bIKa, KOTOpPhIE Oy-
IYyT OCO3HABaTbCs KaK 4yKAble, YaCTO HETOHSITHBIC 3HAKH, HYKAAIOIIUECS
B IMNOACHCHHUU HX IIO3TOM. B-TpeTbI/IX, MOMBITKA «COMTHU 3a CBOETO» B IIOJIE KaX-
JIOH U3 COOTBETCTBYIOLIMX KYJNBTYp — 4Yepe3 HCIOJb30BaHue (hpa3eosoruy, aji-
JIIO3MH, IUTALUI, KOTOpbIe YKOPEHSIOT aBTOpa TEKCTa B IIPOCTPAHCTBE KOJIIEK-
THUBHOW NaMsTH HapoJa.
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Abstract: Chinese poetic tradition in historical perspective appears such
a closed, isolated system, that the existence of a poet «in the border zone» be-
tween the two cultural fields (Chinese and non-Chinese), is problematic. Bilin-
gualism in modern Chinese poetry, despite the much greater openness of the
poet to other cultures, exists primarily in the form of interaction with the «pe-
ripheral» literature — the one created in a minority language or a topolect.
The more interesting it is to consider the phenomenon of bilingualism in a poet,
whose work (in Chinese and English) brings together two major traditions
of poetry, the second of which is not closed on China itself, but is absolutely
independent.

Such a phenomenon can be explored in the works of Australian-Chinese po-
et Ouyang Yu (BXFH %), which to date is the author of 73 books of poetry, prose,
essays, translations and literary criticism in English and Chinese. Ouyang Yu
writes with understanding of the dilemmas of transnational artists and intellec-
tuals caught between the various literary, cultural and linguistic traditions. His
rough, uncompromising style (in the words of one critic, «a deliberate ugliness»
of the language) is not only a challenge to the literary and social establishment,
but also serves as a means of courageous self-analysis and self-criticism. In ad-
dition to his meticulous, ironic study of Australian cultural (and multicultural)
identity, Ouyang Yu is also noted for his subtlety in wielding poetic technique.

When constructing his multicultural identity the poet uses several strategies.
Firstly, it’s the mixing of two languages within the space of one art work up to
their mixing within one language unit. Secondly, a kind of a language game
«on the border» between the two languages — through the introduction into one
language units of another language, which will be considered alien, often unin-
telligible signs, which demand explanation from the poet. Thirdly, the attempt
to «pass for one of their own» in the field of each of the respective cultures —
through the use of phraseology, allusions, citations, which transplant the author
of the text in the space of the collective memory of the people.

Key terms: bilingualism, poetry, multiculturalism, Australian Literature,
Chinese Literature.
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