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HOBOCHBHPCK

B Hamreif cTaTbe IPEANPUHSATA IIONBITKA aHAH3a MOTUBA C TOUKH 3PEHHS TEO-
pHH ayTOoIod3Kca Ha IPEMEpe MOTHBA YEAWHEHHOTO MECTa B aHTJIOSI3BIYHOM Mpo3e.
B xoze uccnenoBanus HamMu OyIyT pacCMOTPEHBI CIIEIYIOMINE acHEeKThl 9TOH HOBOM
1, 6e3yClIOBHO, OOMIMPHOM MPOOIEMBI: ayTOIOATHIECKas MPUPOJa MOTHBA KaK HC-
TOYHHUK €r0 aBTOHOMHH U CIIOCOOHOCTH K CaMOBOCIIPOM3BOJICTBY B (JOPMAJIbLHOM U
COJIepIKATeNIbHOM IUIaHEe B JWAXPOHUH, & TAKXKe S3BIKOBBIE CIOCOOBI MPOSBICHHS
9TOW aBTOHOMHH, BKJIIOYAsi TAKUE CICHU(DHUYSCKUE ayTONOITUYECKUE TEXHUKH, KaK
aHarpaMMHpOBaHUe M KpUNTOTUNEL. [Ipexae 4eM mepeiiTi HemoCpeICTBEHHO K aHa-
JM3y TEKCTOB CHIEJIaeM HECKOJIBbKO BBOJHBIX 3aMEUaHUI.

B nacrosimee BpeMsi KaTeropusi MOTHBA SIBJIS€TCS OJHON U3 CaMbIX BOCTpebo-
BaHHBIX B JIMTEPATYPOBCACHUU: UMCHHO MOTHB HaXOAUTCS B q)OKyCC ucciaegoBa-
HUIA, BEITIOJHEHHBIX Ha MaTepuale XyJ0)KeCTBEHHO! JIUTepaTypsl HOBOTO BPEMEHH.
B TedeHue mocnenHero AeCATUIICTHS MPOOJIEMbl TEOPUM MOTHBA U MOTHBHKH PYyC-
CKOM JIMTEepaTyphbl aKTHBHO pa3pabarsiBatoTcsi B cOOpHUKax MHCTUTYTA Qrtonoruu
CO PAH («Ponb Tpaguuuu B JUTEPATYpPHOU KU3HU 3M0XU: CIOKETBl U MOTHUBBDY,
«MarepHaibl K CJIOBapiO CIOXKETOB U MOTHBOB PYCCKOM JIUTEPaTyphI» U 1p.). Takxke
IIOBECTBOBATEILHOMY MOTHUBY B (DOJIBKIIOPE U JIUTEPAType MOCBSIIEHBI Pa3aeibl He-
koTopbix MoHorpaduil (Kpacuos, 2001; Menetunckuii, 1994; Ilytunos, 1994; Tio-
na, 2001) u auccepraunonnsie uccienopanus (Kproukos, 2006; Hosukosa, 2007).

Ha Hamr B3risn, Takoe MPUCTaTbHOE BHUMAHHAE K MOTUBY B CHCTEME XyHOXKe-
CTBEHHOH JINTEPaTyphl B LIEJIOM U OTACIBHBIX IPOU3BEICHNI KOHKPETHBIX aBTOPOB
3aKOHOMeEpHO. Jt000€e Xyn0KECTBEHHOE IPOU3BEICHUE BCErJa MPEACTaBIIET CO00M
coueTaHue TPAIUINH ¥ MHHOBAIIMH, & CO BTOPOH MOJIOBHHBI XX BEKa C POXKACHUEM
TEOPHU MHTEPTEKCTa HHTEPEC MCCIENAOBATENICH U CaMUX MHcaTelNell K COOTHOLICHHIO
TPaAUIMOHHOTO ¥ MHAMUBHIYAJbHOTO Hayal B XyI0)KECTBEHHOM TEKCTE Ype3BbIYaii-
HO 000CTpHJICS BIUIOTH O CBOETO POJA «CTPaxa TBOPYECTBA» M «OOS3HU BIIUSHUS»
(«The Anxiety of Influence» nmo X.biymy). Tem He MeHee, B OTEYECTBEHHOM JINTE-
paTypoBeieHUH U (OIBKIOPUCTHUKE, KOTOPBIC B CHITy HCTOPUYECKUX HPHUYMH JOJITO
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OCTaBAIUCh B CTOPOHE OT IIOCTMOJIEPHUCTCKO-UHTEPTEKCTyaIbHOro OyMa, HHTEpec
K JIUTEpaTypHOU TpaIulUU H ee TpaHcHOopMaIHsM B paMKax JHYHOTO TBOPYECTBA
mycaTens TakXke CyLIeCTBOBAJ, HO OH CKOpee ObUI MPOAODKCHUEM TPaJULUM UCTO-
pUYECKOW TOJTHKH, OIHA W3 KIIOYEBHIX MpoOiieM KOTOpod Obuta 0003HauYeHa
A H. Becenosckum: «CB0o00Ja TUYHOTO MOITHYECKOTO aKTa OrpaHUYCHA IpeaHu-
€M; M3y4YHB JTO NpeJaHue, MbI, MOXKET OBITh, OJIMDKE ONpPEeNeTIMM T'PaHULBl U CYII-
HOCTh JINYHOTO TBopuecTBa» (Becemorckuii, 1959: 122). U ¢okycHoil equHuuei
aHaJM3a B pycie 3TOW TpaaulyU CTal MMEHHO MOTHB, KOTOPBIA oOmamaer dop-
MYJIBbHBIMY IPU3HAKAMU M XapaKTEPHU3yeTCsl yCTOWYUBOCTBIO M MOBTOPSEMOCTBIO B
JUaXpOHMH, U B TO K€ BpeMs KaK €MHHUIIA XY/10KECTBEHHOI'O IOBECTBOBAHHUS y4a-
CTBYET B CO3/1aHUU (PadyJIbl KOHKPETHOTO IPOU3BEICHUS U MOXKET ObITh Pealn30BaH
BO BCEM MHOT000pa3ny WHANBUIYaJIbHBIX aBTOPCKUX BAPHAHTOB.

OTOenbHO CTOUT OTMETHTh HEOOBIKHOBEHHYIO «IIACTHYHOCTB» KaTETOPUH
MOTHBA KaK IIpU €€ TEOPETUUECKOM OCMBICICHUH, TaK U IPU €€ UCIOIb30BAaHUU B
HCCIIEN0BATENBCKOM mpakTHKe. OO0 5TOM CBUAETENBCTBYET IPEXKAE Bcero 0oipLIoe
KOJIMYECTBO CYILECTBYIOIIUX OIpeeNIeHUIl U TeOpUil MOTUBA (U3 HOCIEIHUX MOXKHO
YHOMSHYTh JHXOTOMHYECKYIO, CTPYKTYpHO-CEMaHTHYECKYI0, TEMaTH4YeCKyl0, HH-
TEPTEKCTyalIbHYIO U nparmarudeckyo) (Cunanrbes, 1999). XapakTepHo, 4TO O4eHb
MHOT'M€ TEOpUH, BO3HUKIINE B XX BEKe B pycie JMHIBUCTUYECKUX, CEMUOTHYECKUX
U JIPyTUX UCCIIEOBAHU, NP MONBITKE MPUMEHUTh UX B U3yYEHHUU KATErOpPUU MO-
THBa HE OBUTH OTTOPTHYTHI €10, @ HA000POT, HALlIM B HEH CBOE MECTO U IpepoIpe-
JEIUIN CHelU(pUIECKYI0 MHOTOMEPHOCTD U CIIOXKHOCTb €€ CTPYKTYpPbL. DTO, KOHEU-
HO, CO3J1aJI0 HEKOTOPHIE TOTIOJTHUTENbHBIE TPOOIEMBI — B YaCTHOCTH, IIPOOJIEMY BBI-
PabOTKM CUCTEMHOIO OIpeNeNeHUs] MOTHBA, — HO, Ha Hall B3IJIAJ, OHA HAlUIA [IpU-
emsieMoe paspeieHue B padote 1.B. CunantbeBa « MOTHB Kak eIMHHIIA XYI0XKECT-
BEHHOI'O IIOBECTBOBAHUS»: MOTHB — «3TO 3CTETHUYECKU 3HAYMMasl 10OBECTBOBATEIIb-
Has €IMHMIA, COOTHOCALIAs B CBOEH CEMAaHTHUECKON CTPYKTYpe NpeIuKaTHBHOE
Hayajo JEeHCTBUS C aKTaHTaMH M NPOCTPAHCTBEHHO-BPEMEHHBIMU IIPU3HAKAMHU, HH-
TepTeKCTyallbHasi B CBOeM (PYHKIMOHHPOBAHWH, WHBAPHAHTHAs B CBOEH NpHHAJ-
JIEXHOCTH K SI3bIKY [TOBECTBOBATEIbHON TPaJULIUU U BapUAHTHAS B CBOMX COOBITHH-
HbIX peanu3anusax» (Cumantees, 2004: 163).

B nenom npuHuMas JaHHOE ONpeeeHe, HaM MIPEACTaBIsIeTCS HHTEPECHO! U
TUTOJIOTBOPHOH ITOTIBITKA YTITyOUTh HAIIW MPEJCTABICHUS O MOTHBE, PACCMOTPEB €T0
B paMKax HOBOTO HaNpaBICHUs XYHOXKECTBEHHOH CEMHOTUKH — TaK Ha3bIBaeMOM
«rmyOuHHON ceMHOTHKN (TepMuH B.B. demenko) — u Teopun ayTomnod3uca.

Tepmun «riryOuHHas ceMHOTHKa» Obll BBeneH B.B. demenko mis obo3naue-
HUS HOBOM JIMHMM CEMHOTHYECKHX HCCIEIOBAHUM, OTIMYHOW OT TPaJAMIMOHHOM,
KOTOpasi OpHEHTUPOBaHA Ha U3YUEHHE S3bIKa KaK TOTOBOM CUCTEMBI U 4ETI0BEKA KaK
COLIMAIBHOTO THIAa, KOMMYHUKAaTUBHOW JTMYHOCTH, BBIMOJIHSIONIEH peueBsle poau. B
IIPOTUBOBEC HOPMATHBHON CEMUOTHKE, «00JIaCTh UCCIEA0BAHUS ITyOMHHON CEMHO-
THKU — BHYTPEHHUH MHp 4eJOBeKa, WM caM «BHYTPEHHUH uenoBek». Henocpencr-
BEHHBI 00BEKT €¢ — BHYTPEHHUH S3bIK TBOPUYECKOTO YEIOBEKa MM MHOXKECTBO Ta-
KuX s13bIK0B» (Demenko, 2005: 126). ITo mHeHuio @enieHko, BHyTpEHHEE HalloJIHe-
HO 3HaKaMM HE MEHEe BHEIIHEro, U UCCIIEI0OBAHUE BHYTPEHHETO SI3bIKa TBOPYECKOU
JIMYHOCTH, 3aKOHOB U NPUHIUIOB MHAUBHIYAJILHOTO CMBICIOOOPAa30BaHUS MOXKET
IpUOIHM3UTD HAC K «HAXOXKACHHWIO MHIMBHAYAJIbHBIX YHHBEPCAIHH B MOITHYECKOM
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TBOPYECTBE» U JaXE «PA3BEIbIBAHUIO YHHUBEPCAJIBHOIO S3bIKA XYJ0KCCTBEHHON
BceneHHON» (Demenko, 2005: 147).

B xOHTEKCTe COBpEeMEHHON Hay4yHOH MapaaurMsl oOpalieHue K «BHYTPEHHUM
TOPU30HTaM» TBOPYECKOW JMYHOCTH IIPEIIONIaraeT PacCMOTPEHHE XYyIOXKEeCTBEH-
HBIX CUCTEM U XYHOXKXCCTBCHHOI'0 TCKCTa B YAaCTHOCTU KaK CBEPXCJIOXKHBIX, YHH-
KalbHBIX CYIIHOCTEH, KaK CTPYKTYpbI-IIpoliecca, HaxXOMsIeics B ONpenerleHHOH
00J1acTH TBOPYECKOH Cpesbl U CIOCOOHOH IepeMelarsCs Mo Hel, peKOHCTPYHpO-
BaThCs, Pa3BHBATBhCA M CaMOIOCTPaMBaThCs. «3HAKH HE MPOCTO OPraHU3YyIOTCS B
3HAKOBYIO CUCTEMY IIyTeM CTPYKTYPHUPOBAHUS, HO B IPOLECCE CBOETO 0Opa30BaHUs
— a MCKYCCTBO IO NPEUMYILECTBY MUMEET JIeN0 ¢ 00pa30oBaHHEM HOBBIX 3HAKOB —
pUOOpeTaoT HOBBIE CBOICTBA, KAauecTBa, IPUBOASAIINE, B CBOIO O4epelb, K BO3-
HUKHOBEHUIO HOBBIX CBsI3ell M HOBBIX CTPYKTYp. XYI0KECTBEHHAsI CHCTEMa «BO3TO-
paercs»...MyTeM BHYTPEHHHUX BO3JCHCTBHI B camoil cucreme» (Demenko, 2005:
103).

JlaHHOe sIBIEHHME ONMMCHIBAETCS NPH IOMOIIM TEPMUHA «ayTOMOA3HC» (WIIH
«CaMO-IIPOU3BOJICTBOY, OT TPEY. (UTO — «CAMO» M TOINGCLG — «CO3UNAHUE, ACATEIb-
HOCTbB»), BBEICHHOTO B Hay4YHbIi 0OMXO/ YHIHICKUMHU OuosioramMu Y. MarypaHoit u
@. Bapenoii. CymHocTs ayTOmo33uca 3aKII0YaeTcsl B CBOMCTBE KHBBIX CHCTEM Ca-
MOOOHOBIATECS NIPH (HYHKIIMOHUPOBAHNH, IIPU STOM K <OKHBBIM CHCTEMaM» OTHOCST
HE TOJBKO OHOJIOTHYECKHE OPTraHU3MBI, HO H HHIMBUIYAILHOE CO3HAHHE, COLMANb-
HBIC TPYIIIBI, KyJIbTypHbIE 00pa3ubl U OTACIBHOE XyI0KECTBEHHOE IPOU3BEIICHHUE.
Kaxxnas U3 3TUX CUCTEM SBILIETCS. aymMONoImMuyeckoll opeanuzayuel, T.e. OpraHu3a-
e, cnocoOHON pa3BUBAThCS 32 CUET CBOMX BHYTPEHHHX PECYPCOB CaMOBOCIIPO-
M3BOJCTBA. B IeTIoM, S3BIK B paMKax ayTONOATHYECKOIH TEOPHU TaKkKe paccMaTpH-
BAETCs KaK CBOETO POJa aBTOHOMHASI «OKHBasi CHCTEMay, HaXOASIIAsCS B HEIPEPHIB-
HOM TBOPYECKOM TIponecce camoodHoBieHus (B.B. ®emenko crpaBemmBo oTMe-
yaeT OJIU30CTh ATOW TPAKTOBKHU K Teopuu B. ¢pon 'ymOonbaTa, kKoTOpHIi emie B XIX
BEKE BBEJ TEPMUH energeia i1 0003HAUEHUSI TBOPUECKOrO, JUHAMHYECKOrO Haya-
1 SI36IKA).

Teneps MONMBITACMCsI OTBETUTh HA BONIPOC: KaK HOBAsl TEOPHUst 00 ayTONOITHYC-
CKOWl OpraHM3allid XyJIO)KECTBEHHOTO NPOM3BEAEHHS W TBOPYECKOH ABTOHOMHH
«BHYTPCHHCT'O fA3bIKa» MUCATCJII MOXXET MMOMOYb HaM YTOYHHUTH U yFJ'ly6I/IT]> Halu
npezacTaBieHus o MoTuBe? [Ipexe Bcero Hy)KHO OTMETUTB, YTO MHOTHE (DHIIOJIOTH
OLIYIIAIOT CBSI3b MOTUBA C INIyOMHHBIMU CTPYKTYPaMM TBOPUYECKOH JIMYHOCTH IHCa-
TeJIsl ¥ HEMOCPEICTBEHHO C €r0 MUPOBO33PEHHEM U OJTHOBPEMEHHO YyBCTBYIOT Ka-
KYIO-TO CHCL[PI(l)I/I'{CCKy}O «CaMOCTb» U aBTOHOMHOCTb MOTHBaA B €ro NPOABUIKCHUN
CKBO3b HCTOPHIO JINTEPATYPhl — U3 TEKCTa B TEKCT, OT aBTOpa K aBTOpy. B padorax
TMOCJICAHUX HECKOJIBKUX JIET aBTOPbI UCCICAYIOT «MOTHUBHYIO CETKY» WM «MOTHUB-
HYIO Iapagurmy» NpOu3BeIeHUH KOHKPETHOTO MUCATENS C LEIbI0 ONPeaeIuTh KOH-
CTaHTBI €ro XyJOXXECTBCHHOTO MHpa, €ro ICTETHYECKHE B3IJIAIbI M Yepe3 aHaIH3
MOTHBa NPHUOIU3UTECS K TOCTHKEHHIO CMBICTA XYIOXKECTBEHHOTO IMPOHM3BEICHUS
WK IIHpEe — BCEro KOpIyca TEKCTOB mucarens, ero TBopyectBa (Kproukos, 2006;
Hosuxkosa, 2007). IToka3aTenbHo B JaHHOM citydae MHeHue B.M. Tromsl, KOTOpBIi,
paccyxnaas o mpobieMe «ClIoBapsi MOTHBOBY, OTMedaeT: «CloBaps MOTHBOB JaHHO-
ro MUcaTells, TUTePAaTypHON TPYIIHUPOBKH, HCTOPHYECKON SMOXH WIN HalMOHAIIb-
HOM CJIOBECHOCTH €CTh 00Jiee WJIM MEHee OOLIMpHas «KoHIentochepa» Ux SCTETH-
geckoit aestenbHocTH» (Troma 1996: 98). DToMy ke ucciaenoBarello MpuHaIIeKar
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HCECKOJIBKO MHTEPECHBIX 3aMe‘laHPlI>’l, B KOTOPBIX MOTHUB NPEACTACT KaK HEKOC 06pa-
30BaHHUE, aHAJIOTHYHOE KMBOMY OPTaHU3MY M HENOCPEICTBEHHO CBSI3aHHOE C 3aKO-
HamH BHyTpeHHel peun (B ee TpaktoBke JI.C. BBIrOTCKMM): MOTHB — 3TO «OpraHu-
geckas «KJIETOYKa» XYHOKECTBEHHOTO CMBICNIA B €r0 ICTETHYECKOH crenu(uke
(Troma, 1996: 97), a Takke «cBoero poaa MH(O-IOrHYECKass MaAmMpeuika CMBICIOBY
(Troma, 2004: 175). Ha mamr B3riisig, WHTEPIpETAIS MOTHBA KaK ayTOMOATHIECKON
(OKHBOM CHCTEMBI» U YaCTH «BHYTPEHHETO S3bIKa» TBOPUECKOM JINYHOCTH MO3BOJIS-
€T CHSTh NPOTHBOPEYHE MEXKIY «HAYYHBIMI» U «XyIO)KECTBEHHBIMHUY» OIpeele-
HUSAMHU MOTHBA U 06T)$[CHI/IT]> €ro aBTOHOMHOCTbh U CHOC06HOCTI) K CaMOBOCIIPOU3-
BOJCTBY M CaMOAOCTPAaMBAHHIO Ha MPOTSHKEHHW BCEH HMCTOPUH JIUTEPATyphl U B
TBOPUECKO Onorpaduu oTaeNbHOrO MUcaTeNs.

OcraBasch B paMKax JHXOTOMHUYECKOH TEOPHH M BEIOPAHHOTO HAMHU 0a30BOTO
OTIpeeNeHNs MOTHBA, B CTPYKTYPE 3TOH «KHUBOHM CHCTEMBD» Ie71ecO00pa3HO BbLIe-
JSITh MHBAPUAHTHOE SAPO M €ro KOHKpeTHbIe (adynbpHble BapuaHThl. [Ipu aHamuse
XYIOKECTBEHHBIX TEKCTOB, NMPHHAUICKAIINX PAa3HBIM aBTOPaM Pa3HBIX HCTOpUYE-
CKHUX 3M0X U O0BEAMHEHHBIX OOLIMM MOTHBOM, aHAIH3 SI3BIKOBBIX CIIOCOOOB CaMo-
BOCIPOM3BOJCTBA MHBAPHAHTHOTO Spa MOTHBA IIO3BOJISICT HaM W3HYTPH YBUACTDH
POCT 3TO#l «OPraHUYECKOil KIETOYKH XyIOKECTBEHHOTO CMBICIIa» B MPOCTPAHCTBE
uHTepTeKcTa. [Ipy 3TOM BONPOC O CO3HATENBHOM NMPEEMCTBEHHOCTH U IIUTHPOBAHUH
HE UMEeT ISl HAaC MPUHIHUIHAAIBHOTO 3HAYCHHUS: MOTHB HE CTOJIKO 3aMMCTBYETCSI,
CKOJIBKO CaMOTPOSIBIIICTCS. B TEKCTE, BOCCO3AeT CBOM 0a30BbIe CTPYKTYpHBIE dJie-
MEHTHI H Kak Obl «BeJIeT» 3a COOOI0 IUcaTesl.

Uro0bl HAMISAIHO MPOWILIFOCTPUPOBATH ATO TMOJIOKEHHE, oOpatumcs K (par-
MeHTaM Tpex TekcToB: «Pobunzon Kpyso» . Hedo (1719), «Kenmuna ¢panitys-
ckoro nedteHanTa» Jhx. @aynsza (1969), «Jom mokropa u» I1. Dkpoiiga (1993).
PoMaHsbI yaJieHbl IpyT OT APyra BO BPEMEHH, HO CBS3aHBI CEThIO CEMAaHTUYECKHUX H
Jake (POHETHUECKHX IOBTOPOB B paMKax OOIIEro sl HUX MOTHBA YEAWHEHHOTO
MecTa. I[OCTaTO‘iHO O6].L[I/lpH])IC HIUTAThI U3 TCKCTOB MbI IIPUBOJAUM HHKE B XpPOHOJIO-
THYECKOM TIOPSIKE APYT 32 IPYTOM, YTO OOJIETYUT UX CONOCTABICHHE M BOCIIPUSITHE
IIPUBEJICHHOTO HIDKE aHalu3a. AHaIU3UpyeMble aanee (OHETHUECKUE sBIeHUs (all-
JUTEPUPYIOIINE COTIIACHBIEC, KPUIITOTHUIIEI) BBIZIETIEHB! B OTPHIBKAX ITOTYEPKUBAHU-
eM.

1. Daniel Defoe “Robinson Crusoe”

...and the next morning [I] proceeded upon my discovery; travelling near four
miles, as I might judge by the length of the valley, keeping still due north, with a
ridge of hills on the south and north side of me. At the end of this march I came to
an opening where a country seemed to descend to the west; and a little spring of
fresh water, which issued out of the side of the hill by me, ran the other way, that is,
due east; and the country appeared so fresh, so green, so flourishing, everything
being in a constant verdure of flourish of spring that it looked like a planted garden.
I descended a little on the side of that delicious vale, surveying it with a secret kind
of pleasure, though mixed with my other afflicting thoughts, to think that this was all
my own [...]. I saw here abundance of cocoa trees, orange, and lemon, and citron
trees; but all wild...[...]

When I came home from this journey, I contemplated with great pleasure the
fruitfulness of the valley, and the pleasantness of situation; the security from storms
on that side of the water, and the wood... (Defoe, 1994: 203-204)
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2. John Fowles “The French Lieutenant’s Woman”

The ground sloped sharply up to yet another bluff some hundred yards above
them; for these were the huge subsident ‘steps’ that could be glimpsed from the
Cobb... Their traverse brought them to a steeper shoulder. It seemed to Charles
dangerously angled; a slip, and within a few feet one would have slithered helplessly
over the edge of the bluff below. By himself he might have hesitated. But Sarah
passed quietly on and over, as if unaware of the danger. On the far side of this
shoulder the land flattened for a few yards, and there was her ‘secluded place’.

It was a little south-facing dell, surrounded by dense thickets of brambles and
dogwood; a kind of minute green amphitheatre. A stunted thorn grew towards the
back of its arena... and someone — plainly not Sarah — had once heaved a great flat-
topped block of flint against the tree’s stem, making a rustic throne that commanded
a magnificent view of the treetops below and the sea beyond them. [...]. The banks
of the dell were carpeted with primroses and violets, and the white stars of wild
strawberry. Poised in the sky, cradled to the afternoon sun, it was charming, in all
ways protected.

‘I must congratulate you. You have a genius for finding eyries’.

‘For finding solitude’. (Fowles, 2004: 162-163).

But he heard a little stream nearby and quenched his thirst...; and then he
began to look around him. [...] Or at least he tried to look seriously around him; but
the little slope..., the sounds, the scents, the unalloyed wildness of growth and
burgeoning fertility, forced him into anti-science.

The ground about him was studded gold and pale yellow with celandines and
primroses and banked by the bridal white of densely blossoming sloe; where
jubilantly green-tipped elders shaded the mossy banks of the little brook he had
drunk from were clusters of moschatel and woodsorrel, most delicate of English
spring flowers. (Fowles, 2004: 71-72).

3. Peter Ackroyd “The House of Doctor Dee”

This little gate was upon my left hand, away from the main garden, and with
good heart I obeyed my command; I opened the gate and entered upon a field on
very level ground, covered with pretty grass even to the brinks of the horizon. It was
bright with the sunlight but I could not see the hill of which she spoke; then it was
suddenly before me and I began to climb, knowing that I would move upon more
certain ground. Very soon I came to the top of this hill and...I looked forward over
large gardens laid out in elaborate pattern. Here were terraces of fine grass, sweet
trees and flowers, alleys of green, delectable shadowed walls of hedges, and a
garden with very many fresh bowers, arbours, seats and walls that with great art,
cost and diligence had been appointed. Even from the summit of the hill T could
smell such sweet fragrancy of odours breathing from the plants and herbs, and could
hear such natural melodious music and tunes of birds, and could see such colour and
variety among the flowers, that I was moved to speak out, ’God Almighty first
planted a garden to be a dwelling place and now I have seen, oh Lord, the beauty of
Thy house.’

[...] and with a quiet mind I walked across the finely shorn grass towards the
garden itself.

And what was arrayed before me but a ground all tapestried with rare and
choice flowers? Here were fair roses, graceful violets, fragrant primroses, lily
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flowers, carnations and sweet johns; here, too, were yellow daffodils, chequered
pansies and ground honeysuckle both white and red. [...] Here was profusion
indeed, with so many sweet odours suddenly coming forth...

[...] Then there was nothing before me, and nothing behind me, only a present
love. Oh mother, there can be no night or mistiness where you are, for in my
memory you are one whose beams wrapped up the darkness as whirlwinds take up
dust. So the scent of the wallflowers lingered around me, as I stood entranced within
the garden. (Ackroyd 1994: 248-250).

She said nothing to that but, laughing, took my hand. ‘Let us rest ourselves by
the side of the silver stream.” So we made our way out of the arbour and came to a
little brook that seemed to spring from a natural wildness of trees and thickets. There
were willows and osiers close to it, ...and the stream issued into a lake as delightful
as it was artificial.” Is it not marvellous cool here?’ she said, looking down into the
running water. ‘What a sweet noise this stream makes among the pebble stones.’
(Ackroyd, 1994: 253).

Bce GparMeHThI ABISIOTCS peanu3aliell MOTHBA YEIMHEHHOTO MECTa, MOTHBa
0e3yCIOBHO apXeTUIIMYECKOTO, CBA3AHHOTO C JPEBHUM KOMILJIEKCOM IIpeNCTaBIIe-
HUi 00 oOpspax nepexopa (uHunuanuii). Cpasy OTMETUM, YTO, HE IIPOTUBOpEYA
[NPUHATOMY B Hadajue OIpEACICHHIO, MOTUB YEIMHEHHOTO MECTa TECHO CBS3aH C
JeicTBHeM (TaM BCerla MPOHMCXOMUT 6cmpeyd ¢ MYAPOH KEHIIMHON (MaTephio),
BO3MI00JIEHHOH Wi borom) u MMeeT BakHOE 3HAUCHME JUIsl pa3BuTHs crokeTa. Of-
HAKO MPOCTPAHCTBEHHO-BPEMEHHBIC XapaKTEPUCTHKU B CTPYKTYpe TAHHOTO MOTHBA
UMEIOT 0co00€ 3CTETHYECKOEe 3HAUCHHE, YTO IOATBEP)KIAETCS €ro IOCTOSHHBIM
«BO3POXKIICHUEM» B JIUTEPATYPHO-XYI0KECTBEHHBIX MPOU3BEICHUIX. JTO MO3BOJIS-
eT HaM B Ayxe baxTHHa ompenenuTh ero Kak «XpOHOTONUYECKHNY HIIH, €CIU OBITH
6oJiee TOYHBIMH, KaK «TOMOXPOHMYECKHID» MOTUB, TaK KaK, C HAlIeH TOYKU 3PCHUS,
B JJAHHOM CJIy4ae BpeMs CryliaeTcs, «cnanuaiusyercs» (tepmud B.H. Tonoposa) u
ABJISIETCS. YETBEPTHIM MU3MEPEHUEM MPOCTPAHCTBA, HE UrPasi TOW BeAyLIeH poiH, KO-
TOpast OTBOAUTCS €My B paMKax XpoHotona M.M. baxTHHbIM.

Bo Bcex IMPUBEACHHBIX OTPbIBKAX MOTHUB YECAUHCHHOI'O MECTa pCaIn3y€TCs B
CBOMX BapHaHTaX (IOJIMHA, OKPYKEHHasl XOJIMaMH, — vale; TonsHa B ckajax Ha Oe-
pery mops — dell; can — garden), TeM He MeHee, sepHast CTPYKTypa MOTHBA («MO-
TU(EeMa» B TEPMUHOJIOTHA MHOTHX HCCIIeoBaTeIell) MOKET OBITh BEIJETICHA Yepes3
aHaIM3 MPOCTPAHCTBEHHO-BPEMEHHOM OpraHu3allMyd ONMUCAHWN, HAIlOJHEHUs OIH-
CBIBAEMOT'O TIPOCTPAHCTBA, & TAK)KE BBIBICHHE TAKUX CTPYKTYPHBIX PETYIATOPOB,
CIOCOOCTBYIOIIMX CaMOBOCIIPOM3BOJICTBY MOTHBA, KaK AJUTUTEPAIlUH, aHATPAMMH-
pOBaHME U KPUIITOTHIIEL.

IIpocTpancTBEHHAas OpraHu3alys BCEX TPEX ONUCAHUN YEIUHEHHOIO MecTa
JIOCTaTOYHO YETKO COOTBETCTBYET JAPEBHETEPMaHCKOH MH(OMOITUIECKON KapTHHE
MHpa: B BEPTHKAILHOM Cpe3e OHA COOTHOCHTCS C HIeeil MUPOBOTO JpeBa, CBS3aH-
HOH C CHCTEMOH OTHOIICHHH «HHU3-CEpEeIHA-BEPX», IIPH OTOM ONHCHIBAEMOE MECTO
Yaie BCEro TArOTEeT K «BepXy»: mosHa B ckanax y Paynza (“The ground sloped
sharply up to yet another bluff’, * Their traverse brought them to a steeper
shoulder”), rine HaXOJUTCS CBOETO poJia MPUMUTHBHBIN anTapb — KaMEHb, MPHUCIIO-
HEeHHbIH K cTBONy nepeBa (“a great flat-topped block of flint against the tree’s
Stem”); XOJIM, C KOTOPOTO OTKpBbIBa€TCs BUI Ha caia, — y JDkpoinaa (“Very soon I
came to the top of this hill and... I looked forward over large gardens™). Taxxe BO
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BCEX OINMCAHUAX NPHUCYTCTBYIOT YIIOMHHAHMS CONHIA U Heba (“poised in the sky”,
“cradled to the afternoon sun”, “it was bright with the sunlight”).

Takoe TATOTEHHE MPOCTPAHCTBEHHOI OpraHU3allle MOTHBA K «BEPXY» 3aKO-
HOMEPHO CBSI3aHO C HJIEeH CaKpaJbHOTO, CBSIIEHHOIO JKCTa3a, COEIMHSIOIIETO
MHKPOKOCM YeJIOBEKa ¢ MaKPOKOCMOM OBITHS M HPHPOJIBI Yepe3 00peTeHHe TaifHOro
3HAHUS BO BpeMs BCTpeud: B «KeHIMHe (paHIly3cKOro JISHTEHaHTay TIIaBHBIA Te-
poii Hapinb3 CMHUTCOH OTKpBIBAET ITyOUHY MMpA, JIIOOBU U IPUPOABI Yepe3 BCTpedy
¢ mrHannuteit Capoii; B pomane «Jlom mokropa Jn» amxumuk J[xon Jlu BcTpeda-
€TCsl B BUJCHHH C YMEPIINMH MAaTePhIO U )KEHOH B Cajy, MOCTUTasi HICI0 UCTHHHOM
JIOOBY M BENMYMS MPUPOJIBI, KOTOPEIE OH IPOMEHSUT Ha HCKYCCTBEHHOE aXHMHUYe-
CKOE 3HAaHHE M MOIBITKU CO3JaTh TOMYHKYJIa; POOMH30H HaXOAUT YyIECHYIO IONUHY
Ha CIIEAYIONMHI A€Hb [TOCIIE YAHBUTEIBHOTO HCIETCHUS KaK JOKa3aTebCTBO BCEMO-
rymecrBa u Omaroctu obperenHoro uMm bora. Takxke B ONMMCaHHAX HEM3MEHHO IIO-
SIBIISIETCSL UICTOYHHK BOABI (MCTOUHUK, pyueid — little spring, little brook, little stream,
silver stream), 3HaK IPHUCYTCTBUS «HHKHET0» XTOHUYECKOTO MHUPA, SIKBUBAJIEHTHOTO
Xa0cy, TEeMHO#M CTHXHH, aCCOLMUPYIOIICICS B TOM YUCIE C IJIOAOTBOPSIIMM Hava-
JIOM | JF000BBIO (Kak (PU3UYECKOU, TaK U IyXOBHOM), Yepe3 KOTOPYIO TepPOH U T0-
CTHTAIOT TallHy MCTUHHOTO ObITHs. CaMo ke YEeIMHEHHOE MECTO B BEPTUKAIBHOM
pa3BepTKEe MOXKeET OBbITh COOTHECEHO ¢ MuposioreMoit “middangeard” («cpennHHbBII
MUP»), TECHO CBSI3AaHHON C CHMBOJIMKOW IICHTPAIBHON TOYKH MHpA.

LlenTpanbHOE MOJIOKEHHE YEAWHEHHOTO MECTa MOATBEP)KIAETCS U yIIOMHHA-
HHUEM B OIHCAHUIX BCeX (yHIAMEHTANbHBIX CTUXHIA MUPO3JAaHHS: 3eMJIs / KAMEHb —
ground, stones; Boza — stream, brook, sea; Bo3ayx / He60 — sky; oroHs / conHIe —
sun. OCHOBHBIC CTUXUH (MHAa4Ye — MEPBOIIEMEHTHI) MOTYT OBITh OMOCPEIOBAHHO
COOTHECEHBl CO «CPEOWHHBIM HHIOEBPONEHCKHM KOZOM» (Cp. THIIOTE3y
C.I'. IIpockypuHa o cBs3U JaT. elementum yepe3 cpeluHHYIO no3uiuio Oyks L, M,
N B naruHckoM andasure ¢ kocMosnorndeckumu konuenramu) (IIpockypun, 2005:
114-116).

B ropu3oHTanBHOM cCpe3e HPOCTPAHCTBO CTPYKTYPHPYETCS IO MPUHIHUILY
«BHYTPEHHHUI-BHEIIIHUI»: OHO BCEr/a yAAICHO OT OCTAIBLHOTrO (BHEIIHEr0) MUpa U
OTIENEHO OT HEro eCTeCTBEHHBIMHU IperpaiamMu (XOJMBI, CKalbl, MOpPE, KOJIOUHE
pacteHus, Jiec), KOTOpble 00eCle4rnBalOT OE30MacCHOCTh M 3aIMIIEHHOCTh («the
security from stormsy, «in all ways protected»). B Tekcre dayin3a oOTrpaHIYCHHOCTh
yeIuHEeHHOro Mecra 1o kpyry («a kind of minute green amphitheatre») Taxxe no-
TIOJTHUTENBEHO TIOAYEPKHBACT €r0 CaKpaJbHBIA XapakTep W MaKCHMaJbHYIO 3alllu-
IIEHHOCTh. [10 CyTH Aenia yeIMHEHHOE MECTO NMPEICTABIIETCS SKBHUBAIICHTHBIM HH-
JOEBPOIICHCKOH MOZENH MHpa KaK «OTOPOKEHHOTO MPOCTPAHCTBa»  (TepM.
*midja(n)-gardaz u np.-anri. *frip-geard — «3oHa Mupay). Haubounee spko 3to ot1-
paXeHO B CBSI3M 3TUMOJIOTHH CIIOBa garden ¢ u.-e. *gher-dh- — «OrOpoXeHHOE MPo-
CTPaHCTBOY.

OTropo’KeHHOCTh OT OCTAJIBHOTO MHpa II0JIpa3yMeBaeT MPEeXkIe BCETO 0OUHO-
yecmeo, yeourerue (cnosa isolation, solitude, secluded place nHanbonee 4acTOTHBI B
ONHCAHMAX), a TAKXKE MAUHCBEHHOCMb (Secret, mystery), KOTOpble ObLIM KJroue-
BBIMH UISI CUTyallH OOPSIIOB IEpexoa.

ITomo6HO MH(OMOITHYECKOMY NPOCTPAHCTBY, HPOCTPAHCTBO YEIMHCHHOTO
MecTa BCEr/a 3alojHEHO W KOHCTUTYHPYETCsl HaIOJHSIOIIMMH ero Bemamu. J{is
HEro XapaKTepHbI MOIPOOHbIC OMUCAHKS PACTHTEIBHOTO U KUBOTHOTO MHpaA C aK-
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LEeHTOM Ha usobunue (profusion, abundance) n nnooopooue (fertility, fruitfulness).
3neck 0€3yCIIOBHO BakKHa COOTHECEHHOCTH C 00pa3zoM Dnema, IBETYNIero M H30-
OUIIBHOTO 3€MHOTO pasi-caza, KOTopasi IPHUCYTCTBYET BO BCEX TeKcTax: POOMH30H
cpaBHuBaet jgosuHy ¢ cagoM (“it looked like a planted garden”); Ixon ln notps-
CCH BENMKOJCHNHEM M Pa3HOOOpa3sHeM TpaB, IIBETOB M I'OJIOCOB ITHIl U BOCXHIICH
BenuyreM Boxbero TBOpeHHUs, OTKphIBIIEToCs eMy B oOpase cana (“God Almighty
first planted a garden to be a dwelling place and now I have seen, oh Lord, the
beauty of Thy house”); pu onucanuu okpectHocteit Jlaitm-Pumkuca, myremecTByst
1o kotopbM Yapis3 CmutcoH BeTpeuaeT Capy U nonajgaeT ¢ Heil Ha HONsSHY B CKa-
nax, dayns ucnonsdyer merapopuueckuii obpaz Dmema (“It was this place, an
English Garden of Eden... that Charles had entered when he had climbed the path”)
(Fowles: 71).

Taxske BO BceX LHUTUPOBAHHBIX OTPHIBKAX B MEPBYIO OYepeb aKIEHTHPYIOTCS
ecmecmeeHHOCmb W Nepe030aHHOCMb TIPAPOJHOTO HPOCTPAHCTBA, CO3MAIOIINE
ollylieHne ONM30CTH K CBSIICHHOW TaiiHe M 00XKECTBEHHOMY Hadaiy, — OyIb TO
xpuctuaHckuil bor Pobunsona u Jxxona Jlu uiny qpyuandeckas «peiurus 10 penu-
rum» (“religion before religion”), npuBoasias B CMITEHHE BUKTOPHAHCKOTO PaIHo-
namucra Yapap3a CMutcoHa. B onucaHusx 3Ta uies Jalie BCero MaHu(ecTupyercs
TIpH TTOMOIIH JIEKCEMBI «wild» U ee MPOM3BOIHBIX, a TAKXKe OJIM3KOTO K Hel «freshy:
«...and the country appeared so fresh», «I saw here abundance of cocoa trees,
orange, and lemon, and citron trees; but all wild» (Defoe); «the unalloyed wildness
of growth» (Fowles); «a little brook that seemed to spring from the natural wildness
of trees and thickets», «a garden with many fresh bowers, arbours» (Ackroyd).
Kpome Toro, npunaratensHoe «fresh» 4acTo oOHapyKUBAeTCsS B OJJHOM psiny ¢ ¢o-
HETHYECKH CO3BYUHBIMU eMy «fruitful» u «fragrancy», 4To MOXeT OBbITh PaClEHEHO
KaK OJIHO U3 MPOSIBJICHUH ayTOMOITHYESCKON MPUPOIHI MOTHBA YEIMHEHHOTO MECTa:
(doHeTHueckass OIM30CTh KaK Obl «IIPUTATUBAET» CIIOBA APYT K IPYyTY, IOMOTast BOC-
MPOU3BECTH MaKCHMAIbHOE KOJMYECTBO BAXKHBIX JJISI CTPYKTYPHOH HEIOCTHOCTH
MOTHBA JIEKCEM U OJJHOBPEMEHHO co3laBasi 3 (eKT ModTH3anuK npo3sl. B kadecTse
€I1le OTHOTO MPUMEPa TAKOTO KOHTEKCTYATBHOTO CONMKEHHST MOKHO TIPUBECTH Mapy
«plant» n «place» u3 Tekcra Dkpoitna («God Almighty first planted a garden to be a
dwelling place»): cONOIOKEHHOCTh CJIOB €lIE pa3 HAIOMUHAET HaM, YTO HacaX[e-
nue (planted) caga borom 6buT0 coTBOpeHHeM Mecta (place) — mpocTpaHcTBa 00H-
TaHUsI IEPBOTO YENIOBEKa, KAKOBBIM U OIIYINAIOT ceOsi POOMH30H B YyecHO# 10iH-
He Ha HeoOHTaeMoM ocTpoBe, Yapnp3 Ha moisHe B ckamax u J[xon [Iu B Onaro-
yXAaIolleM cajy.

IIpu onucaHuy MOBENCHUS M OLIYIIECHHWH IepoeB B yeAWHEHHOM MECTe BOC-
MIPOM3BOJATCS OJHOTUIIHBIE NeHCTBUs (sit, stand entranced, stare): “Charles stood
in the sunlight” (Fowles: 73), “Charles stared down at her for a few hurtling
moments, then turned and resumed his seat” (Fowles: 172), “ So Charles sat silent”
(Fowles: 164); “I stood entranced within the garden”, “Let us rest ourselves by the
side of the silver stream” (Ackroyd: 250-253). JIeficTBHs 1O MPEUMYILIECTBY JJIH-
TEJIbHBI, CTATHYHBI, YTO CO3JACT OIIYIICHUE 3aMeIUICHHs] BPEMEHH MPH COMPUKOC-
HOBCHUU C TaiiHOH. Takke NMOMHUHHPYIOT YyBCTBEHHBIC OLIYIICHUS, 00OCTPEHHBIC
JI0 TpesieNia B MOMEHT JyXOBHOTO MPO3PEHUsl (YaCTOTHBI TIIATOMbI see, smell, sense;
CYLIECTBUTEIBHBIC Scent(s), sound(s)).
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Oco0blil nHTEpeC npeacTaBisieT (POHETHUECKAss OpraHU3alMs ONUCaHUi (He-
KOTOpBIE e 0OCOOCHHOCTH Y)K€ OTMEYaINCh HaMH BhIe). [ Hee xapakTepHO Ha-
nuure OOJNBLIOrO KOJIMYECTBA aUTUTEPALUil, TP 3TOM aJUTUTEPHPYIOLIUE COrjac-
HBIE MOTYT pacIiojaraThcsl B Hayaje CIEAYIONINX HEIIOCPEACTBEHHO APYT 33 APYroM
cnoB («suddenly I savoured the sweetnessy, «banked by the bridal whitey), oGpa3o-
BBIBaTh «IIEPEKPECTHBIE» CTPYKTYPBI, HOBTOPSCH Yepe3 CloBo («white stars of wild
strawberriesy, «south-facing dell surrounded by dense thickets»), a Takxe QoHEeTH-
YeCKH CONIDKATh CIIOBA B COCTaBE CIOBOCOYETAHUH, KIFOUYEBHIX NPH OMUCAHUU Ye-
IIMHEHHOTO MecTta (silver stream). OOunue W pasHOOOpasue auuTepauui, npe-
CTaBJIEHHBIX B OTPBIBKAX, JeJIaeT OYEBUIHOM CBA3b OoJiee MO3HUX POU3BEICHUH C
JPEBHEH aJUTMTEPAIlMOHHON MO33uei M Mpo30d (B YAaCTHOCTH, OYEHb MHTEPECHBIM
MOrJI0 OBl CTaTh COIMOCTABJIEHHE BHIOPAaHHBIX (HParMEHTOB M3 POMAHOB C JPEBHE-
AHTIIMHACKON MooMOoH «DEeHHUKCY, SBISIOMIEUCS OJHUM M3 CAMBIX PAaHHHUX IPUMEPOB
BOIIOLICHUSI MOTHBA YEIMHEHHOTO MeECTa B AHIVIOCAKCOHCKOM Tpaauuuu). IIpu
stoMm u Jledo, u Payns, u DKkpoiin, Ha HAIl B3I, MOTJIM M HE OCO3HABAaTh HEIIO-
CPEINCTBEHHO B TBOPYECKOM IIPOLECCE PEATH3ALUI0 3TOTO «BHYTPEHHETO PUTMa
CBOETO TEKCTAa, 00YCIOBICHHOTO ayTOIIOITHYECKOI MPUPOIOH MOTHBA.

ITpu BHUMATEIFHOM YTCHUH MPHUBJICKAIOT BHUMAaHUE H HEKOTOPbIC WHIUBHIY-
albHbIE 0COOCHHOCTH (DOHETHUECKOW OpraHW3alluy ONUCcaHui. B vacTHOCTH, B OT-
pbiBKe U3 poMaHa Paynza UMEET MECTO aHArPAMMHUPOBAaHHE CJIOBA «OJUHOYECTBOY
(SOLITUDE), npucyTCTBYOIIETO B TEKCTE U SBIISIOIIETOCS KJIHOYEBBIM MPU OIUCA-
HUH YeTUHEHHOTO MPOCTPAHCTBA MOJISHBI, a TakkKe (HaMUIUK CaMOro MUcaTess —
FOWLES: “pOISED In The Sky, craDLED TO ThE aftErnOOn SUn, IT waS
charmlng, In aLL wayS prOTEc¢TED (SOLITUDE); “ On thE Far SidE OF thiS
ShOuLdEr thE Land FLattened FOr a FEW yardS, and thErE WaS hEr
‘SEcLudEd pLacE’ (FOWLES).

B nanHOM ciydae MBI IO KOHIIAa HE MOXXEM HCKIIOUHTH HAMEPEHHOE KOHCT-
pPYMpOBaHME aHarpaMMbl CBOEr0 UMEHH, YUUThIBas HHTEpec Dayiza K pasHOro poja
UTPOBBIM MUCTH(DHKALSIM, B TOM YHCIIE aHaTPaMMAaTHYECKUM (Tak Ha3BaHHE poMa-
Ha — «ThE FrEnch LiEutEnant’S WOmany — Bkitodaet (paMHINIO aBTOpa), U €ro
BO3MOKHOE 3HAKOMCTBO C CHCTEMOH KJIACCUUECKOTO KEJIBTCKOTO CTHXa, OCHOBaHHO-
rO Ha CIOXXHOH cucteme co3Byuuii. Takoil cmoco® KOIUPOBaHMS CBOEr0 MMEHU B
CO3[JaBa€MOM TEKCTE€ MMEET OYEHb APEBHUE HHAOCBPOIEHCKHE KOPHH, YTO IIOJ-
TBEPXKIAETCS CIEAYIOUIMM IpUMepoM U3 «PUrBesbl», KOTOPHIi ObLT IIPOAHATH3UPO-
BaH uccienosareneM K. YoTkuHcOM:

pra-pra vas tristaibham isam

mandadviraya indave

dhiya vo medhasataye

puramdhya vivasati (RV 8.69 Iur. mo: Watkins 2005 : 237).

B mnepBoii crpode uHMTHPyeMOro ruMHa IMOST aHArPaAMMHUPYET CBOE HMsS —
Priyamedha: pra-pra... isam mandadviraya indave dhiya... medhasataye. O mHo-
TOYMCIICHHBIX IPHMepax Mof00HOTo posa B «Pursene» mican U OCHOBATEIb TEOPUH
anarpamm @. e Coccrop, CUUTABIIMI aHarpaMMATHYCCKHH MPUHLIUI OJHUM H3
BaXHEHIIMX TIPH COCTABIICHMM IPEBHUX HHAOEBpOINEHcKUX TekcToB (me Coccrop,
1977: 640).

OpHako mpoOieMa OCO3HAHHOTO CO3JaHMs aHarpamMmbl Dayn3oM HamMu He
CTaBUTCS. BaskeH TOT (hakT, 4TO aHArpaMMHPOBaHHE CBUIIETEIBCTBYET O CYLIECTBO-
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BaHUU BHYTPEHHEH 3aKOHOMEPHOCTH, XapaKTEePHOH [yl CTPYKTYypbl MHOTHX TEKCTOB
WHIIOEBPOIEHCKON Tpaauiy, obecreynBaeT (HOPMaTbHO-CEMAHTHUECKYIO CBSI3-
HOCTb U IpeBpamaeT MOTUB B 3HAaK, €AUHBII Kak B CBOEM O3HAYAIOIIEM, TaK U B 03-
HadaemoM IuiaHe. o muenuto B.A. JlykuHa, aHarpaMMy MOXKHO paccMaTpUBaTh «B
KayecTBe crocoda camoopeanuszayuu (Kypcus Hai — A.T.) Tekcra, KOTOpbld (op-
MaJbHO M CEMAHTHUYECKH OTMEYaeT METAaTeKCTOBBIH KOJ, MMEIoUHUi pedepeHToM
conepkanue (TeMy, UAeHo U T.11.) 3Toro e Tekcray (Jlykun, 1999: 80).

OTO TMOATBEpXKAAeTCS Ha Marepuaie (ays30BCKOTO OMUCAHHS YEAWHEHHOTO
MecTa. AHarpaMMHUpPOBaHUE CIIOHTAHHO BO3HUKAET UMEHHO B JIAHHOM CHUJIIBHON IO-
3ULUHU TEKCTA, CIIOCOOCTBYS NMPOSBIEHUIO CMbICIA TaM, TJI€ Mbl HE CKJIOHHBI €TI0 HC-
KaTb, @ UMEHHO — Ha CaMbIX HIDKHUX OYKBEHHO-3BYKOBBIX «3Taxax» (hopMsl (CM. 00
stom Takxke Tomopos, 2005: 709-710). Ukonndeckoe cOMMKEHNE UMEHH MTUCATEIS
yepe3 aJUINTEepalli M aHarpaMMHPOBaHUE C KJIIOYEBBIMH CIIOBaMH (parMeHTa (cp.
FOWLES u WiLd, FLOWETsS, FErtiLity SOLitudE), ¢ Hamelf Touku 3peHus, yka-
3bIBaeT Ha HEOOBIKHOBEHHYIO Ba)KHOCTH AAHHOTO MOTHBa Ju4HO Juisi Paymsa kak
YeJI0BEeKa U /ISl €r0 «BHYTPEHHETO S3bIKa» Kak mucareins. Harypamucr-aHTy3HacT,
YMEBILIHUI IEHUTh W TIPEKPACHO 3HABIIMN AUKYIO TPUPOJY, MPOKUBIINN OOJBIIYIO
4acTh CBOEW JKU3HU Ha YSIUHEHHOH (epMe Hepaineko oT ropojka Jlaiim-Pumxuc
(Mmecto neiicTBus pomaHa «JKeHIMHa (GpaHIy3CKOro JeiTeHaHnTa»), dayn3 nocro-
SIHHO BOCIPOU3BOJUT B CBOMX TEKCTaX 00pa3 YeAUHEHHOIO IPUPOIHOIO IPOCTPaH-
CTBa B Pa3HBIX ero Bapuanusix (octpoB ®pakcoc B «Bonxsey», monsHa B cKanax B
«Kenmune ¢panmysckoro neiirenantay, pepma TopHkyMm u octpoB Kurtuenepa B
«Ipamane Maptune», nomectbe Kotmuns B «bamne depHoro aepesay). imenno
3TO MECTO CTAHOBUTCS NI HETO KBUHTICCEHLUEH €CTECTBEHHOCTU, TOUKOH MaKCH-
MaJIbHOTO COJIVDKEHHUS ¢ IPUPOAHBIM IUIOJOTBOPSAIINM HayajaoM, CaKpajabHBIM II€H-
TPOM MHpa, II€ CYLIECTBYET BO3MOXKHOCTb IPEOOPasKEHUsI COBPEMEHHOTO YeI0BEKa
Yyepe3 MOCTIKECHNE UCTUHHON CYITHOCTH CBOOOJBI, JIIOOBH M TBOPUYECTBA B MOMEHT
BCTPEYH, CIIOCOOHON M3MEHHTH ero cyns0y. Kpome Toro, mo3HakOMHUBIIUCH C He-
JIaBHO OIyOJNIMKOBaHHBIMU JHeBHUKamu Tmcarens (Payms, 2007), B «Be4HOM BO3-
BpameHuny dayin3a K MOTUBY YEJMHEHHOTO MECTa MOXXHO YBUJETH IOIBITKY JCTe-
THYECKOTO BOIUIOMICHHS W OCMBICICHUS €ro COOCTBEHHOI'O OJMHOYECTBA
(SOLITUDE — FOWLES), «oropaxuBaHus» CBOETO IPOCTPAHCTBA KaK B TBOPUYECT-
B€, TAK U B pEaJIbHOM KMU3HHU, a CaM MOTHUB PacCMaTPUBATh KaK OJHY U3 «KOHCTAHT
XY0KECTBEHHOT'O MHUpa MHCATENS.

Hakomer, erie oJMH «ayTOHOAITHYECKHI» CIIOCOO MPOSBIECHHS MOTHBA yEIu-
HEHHOTO MeCTa — HaJIMuie KPUITOTUIOB, NOJ KOTOPHIMU IOHHUMAIOT «CKPBITHIH,
TOHKHMH, €/1Ba yJOBUMBIA CMBICII, KOTOPBIH HE 3aK/IIOYEH B KOHKPETHOM CJIOBE, HO
BCE-TaKU BBISBJICH ITyTEM JIMHIBUCTHYECKOrO aHANN3a Kak (PyHKIMOHATIBHO BasKHBIH
s rpamMatiukuy (Yopd. Hut. mo: ITpockypun, Xapaamosa 2007: 36). 3to siBie-
HHE y>€ HEOAHOKPATHO CTAaHOBHUJIOCH IIPEAMETOM aHAIM3a HCClIef0BaTeNeH, 3aHu-
MaroIuxcs NpodiieMaMy MHIOEBPOIEHCKOW MOATUKU (XOTS TEPMHUH «KPUITOTHID)
MCTIONIB30BAJICS UMH He Beeraa). B yactHoctu, K. YoTkuHC B cBOGH (yHIaMeHTalb-
HoM paboTe «Kak yOuUTh IpakoHa» paccMaTpUBAET CleAYIOIUil TUMH «Pursensn»:

isudhyéva rtasapah puramdhir
Vasvir no atra patnir 4 dhiy¢ dhuh
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May the invigorating Bounties caring for Truth,
The good wives (of the gods) reward there our poem

(RV 5.41.6 Llur. no: Watkins, 1995: 237).

K. YoTtkunc obOpariaer BHHMaHue Ha amutepauuto dhiyé dhuh, nopakpern-
JSoNyIo  «(hOHETHUECKYI0 HKOHY» (phonetic icon), KoTopas CBS3BIBA€T CJIOBa
puramdhi- ‘Bo3HarpakieHHe 3a CTHUXOTBOpeHrne’ W dhi- ‘THMHUYEcKas 033,
ctux’. Benuueckoe puramdhi-: dhi-, Takum 00pa3om, omnpeaensercss Kak HHICK-
canpHast Qurypa (indexical figure), ykaspiBaroias Ha OTPEACICHHBINA THI OTHOIIIC-
HUH TOHATUH M HaxOAAIIAs BbIpaXKEHHE B (POHETHYECKOM COJIIDKCHUH CIIOB
(Watkins, 1995: 237). [Tono6Hoe siBJieHHE HAOJIIOJAETCS U Ha JAPCBHEHUPIAHICKOM
MaTepHuaje B cliyyae C aHaJOTMYHOM Mapoi KOHTPACTHBHBIX MOHATHH duan ‘3mu-
yeckas 1103Ma, CTUXOTBOpPEHUE’ U duas ‘BO3HArpaxjeHue 3a ctuxorsopenue’. Co-
rnacHo runotese C.I'. [Ipockypuna, npoTuBonocTaBieHue duan u duas CBUICTEIb-
CTBYET O CYIECTBOBAaHUU B UHJOEBPONECHCKON TpaJULUK ABYX IJIAHOB CIOBECHOCTH
— «sI3BIKa OOTOBY» M «I3BIKa JIIO/EI», CaKpaTbHOTO M MPO(AaHHOTO, — YTO HALIIIO CBOE
oTpakeHHe B crelu(UKe KeIbTCKOr0 CTUXOCIOXKEHUS. AHAIU3UPYS TEKCT MO3MBI,
M3BECTHOM B KENBTOJNOTMH NOA Ha3BaHWeM «Preisverzeichnis» M OCHOBaHHOH Ha
JBYX YpOBHSX UCuHCIeHHs ciora (Ha 6aze ¢popmaHnTta an u GopMaHTa as), UCCIE0-
Barelb oTMeuaeT: «CoOCTBEHHO Anuyeckoe (00KEeCTBEHHOE) M CTUXOTBOPHOE (IIpo-
(haHHOE) COCENCTBYIOT JIPYr C OPYroM, ONpeAessis aHarpaMMaTH4ecKui Xapakrep
npotuBonioctaBnennss DUAN — DUAS, ¢opmy u merpuky crtuxa» (IIpockypuH,
2005: 171). W3 HenaBHUX HCCIENOBAaHMN TakXkKe HYKHO OTMETUTb CTaThiO
C.I'. TIpockypuna u O.M. Opexooii (ITpockypun, OpexoBa, 2008), rae KpUnToTu-
bl PACCMATPUBAIOTCS B UHTEPECYIOIEM HAC ayTONOITUYECKOM aCIEKTe, a HIMEHHO
— Kak KIIIOYeBOW JJIEMEHT, yYaCTBYIOIIUN B MOCTPOCHUH AyTOMOITUYECKOU CTPYK-
TypbI AEHKTHYECKUX MATPHIL.

B BeIOpaHHBIX Ul aHanu3a (parMeHTax POMaHOB Oe3yCIIOBHO MpPHUBIIEKAET
BHUMaHME (OHETHUECKasi OOIHOCTD CIIOB, SIBJISIOLIMXCS KIIOYEBBIMH IIPU BOCIIPO-
W3BEJICHUU MOTHBA YeIUHEHHOro Mecta. OCHOBHBIE TPYIIIBI JIEKCEM, 0ObeINHEH-
HBIX KpUNTOGOHEMOH «S» U KPUNTOIPYIION «st», MPeacTaBIeHbl HIDKE (B CKOOKax
JIaHBI CIIOBA, KOTOPBIE HE NPEICTaBICHBI B IIUTHPOBAHHBIX OTPHIBKAX, HO BCTpEYa-
I0TCS B IPYTHX ONUCAHUSX YEJUHEHHOT'O MECTa B BEIOPAHHBIX pPOMaHax):

1) sun, sky, stream, sea, stone — OCHOBHBIE CTHXHH, IEPBOXIIEMEHTHI;

2) sounds, scents, smell, see, sense — 4YyBCTBEHHOE BOCIIPUSATHE;

3) sit, stand, stare, rest, (stop) — UM TENbHBIE/CTATHYHBIE ICHCTBUS;

4) silent, secluded, solitude — ogMHOYECTBO, TUIIIMHA;

5) strange, (astonished), suddenly — cTpaHHOCTH M BHE3AITHOCTh MPOMCXOJS-
11€T0, yUBIICHUE;

6) secret, (mystery), (saint), (sacred), (ecstasy), (existence) — TaiiHa,
CBSITOCTB, OBITHE.

BrisBiieHHBII KpUNITOTHIL, C HALIEW TOYKHU 3pEHUS, SBISETCS APKUM IIPUMEPOM
A36IK0BO2O BONNOUEHUsA ayTOTIOITHIECKON NMPUPOIBI MOTHUBA YEAWHEHHOTO MECTa.
HkxoHuueckoe cOMMKEHUE CIOB Ha YpoBHE (JOPMBI (3BYKH U OYKBBI), KOHEUHO, BO3-
MOXHO PacCMaTpUBaTh U B UCTOPUKO-TEHETHYECKOM aCIEKTe, MBITasiCh MPOCIEANTD
pa3BUTHE BCEX JEKCEM B AUAXPOHUM, BO3BOJS MHOTUE U3 HUX K HeKoel oOlel uH-
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JIOEBPOMEHCKOI OCHOBE (B YaCTHOCTH, THIOTETUYECKA MBI MOKEM COOTHECTH KPHII-
ToTHM «S(t)» C Ap.-UH. sat- (sant-) ‘CymmiA’ IpU satya- ‘UCTUHA’ — 00a OT KOPHS as-
‘ObITh’). OfHAKO BPSA JIM T€HETHUECKOE OOOCHOBAHHUE CXOXKJICHUS CIOB B IPYIIIY,
00BbeIMHEHHYIO OOLIMM CMBICIIOM, MOYKHO CUMTaTh HCYepIbBarommM. Ha Ham
B3rIA, Kpunrodonema («ponerndeckas uxkona» B TepMmuHosoruun K. Yorkunca)
aKTHBHO YYacTByeT B (DOPMHUPOBAHHH B CHHXPOHHOM Cpe3e HOBOH ayTONOATHYE-
CKOM CTPYKTYpbl MAaTPUYHOTO THUIIA, B KOTOPOH BCE IEMEHTHl XapaKTePU3YIOTCS
CMBICTIOBOH OTHECEHHOCTBIO K MPOCTPAHCTBY, BPEMEHH, XapaKTepHBIM OCOOCHHO-
CTSIM U CYLIHOCTH IIpoliecca OOpeTeHUs] TAalHOTro 3HAHUS B XOJA€ MHHUIHUALUU DTO
JienaeT BO3MOKHBIM CaMOBOCIIPOM3BOICTBO aPXETUIIMIECKOTO MOTHBA YEANHEHHOTO
MecTa B IMaxXpOHUH, 00ECIeUNBAET CBI3HOCTh HE TOJIBKO Ha ypoBHE (Gopmbl ((oHe-
THUYECKHE U JIEKCHYECKUE TIOBTOPHI), HO M Ha yPOBHE COJIEP)KaHHsI MOTHBA, a TAKXKE
CIOCOOCTBYET COXPAHEHHUIO KYJIbTYPHOU (HET€HETHYECKOH ) HHPOPMAIHH.

B 3axmroueHun ee pas HOAYEPKHEM, YTO MHTEPIpPETAlMs MOTHBA KaK ayTo-
MIOITUYECKON CHUCTEMBI, OPHEHTHPOBAHHOM Ha CaMOpPa3BUTHE HMCXOZS U3 COOCTBEH-
HBIX PECYpPCOB, I03BOJSIET HAM CHATH IPOTHBOPEUME MEXIY HAY4YHOU U XYHOXKECT-
BEHHOW TPAKTOBKAMH 3TOH KAaTETOPHH, a TAKKe OOBSICHUTH €r0 aBTOHOMHOCTD TPH
(YHKIIMOHUPOBAHUM B MCTOPUM  JIUTEpaTypbl. AHanmu3 OPOCTPaHCTBEHHO-
BPEMEHHBIX XapaKTEPUCTHK MOTHBA M OIPEACICHHBIX CTPYKTYPHBIX PEryJISITOPOB
(anmmurepanuy, aHarpaMMHUPOBaHUE, KPUITOTUIIBI) [IO3BOJISET YBUIETh, KAKUE SI3bl-
KOBBIE CPEACTBAa 00ECIEUNBAIOT COXPAHEHHE U IOCTOSHHOE (opManbHOE M COonep-
JKaTeNIbHOE CaMOBOCIIPOM3BOJACTBO MOTHUBA, HEMOCPEACTBEHHO CBA3aHHOI'O C IIOHU-
MaHHEM CMBICHIA Xy0KECTBEHHOTO MPOU3BEACHHS U OCOOCHHOCTEH «BHYTPEHHETO
A3bIKay» MUCATENIS.
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